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lNpoyuBaHe n pecTaBpaLuyma Ha LapCKu ABepu OT MKOHOCTAcC oT ceno Pyaape, KpatoBo,
bIOPMakeaoHusa

AHeenuHa lNonoscka,
Cmapwu pecmaspamop Ha UKOHU
HayuoHanen PecmaspayuoHeH yeHmep — Ckonue

Heb6naronpuATHMTE MUKPOKIMMATYHI YCIOBYA B CTapaTa Ubpkea CB. Hukona B ceno LLoncko Pygape ca rnaBHa npuynHa 3a
MHOrOGPONHUTE YBPEXKOAHWNA HA LAPCKITE ABEPY OT MKOHOCTACA, a CbLO 1 Ha CTeHOMMUCUTE.,

['bpBeHaTa OCHOBA € yBpefeHa, aAxe3naTa MeXAy OTAe/HUTE CJI0eBE: IPYHA, K1BOMVICEH CII0N 1 NaK, € HapyLueHa.

Mpu pecTaBpaUMOHHUTE NPOYYBAHUA Ca Pa3rpaHMYeHN HAKOKO HeNpodecroHaHN HaMecK, MPOBEAEHN NPe3 MUHANS BEK.
Llenta um e 6una fa ocBexart paspylueHaTta NoBbpXHOCT Ha ABepuTe.

Mpeav pecTaBpauysATa e NPoBeAeHO AETANIHO NPOYYBaHE Ha CbCTaBa Ha MPYHMA, XKMBOMUCHUA CON 1 aKa.

M3roTBeHaTa AOKYMEHTaLWA € LOMb/IHEHA OT KapTorpadupaHe Ha paspyLieHUATa Y NPOMEHNTE.

TabnoTo npeacTaBa NoCieABanioTo PeCcTaBPaLMOHHO TPETPaHe: KOHCONMANPAHe Ha AbpBeHaTa OCHOBA U UHTErPUPAHETO Ha
paspyLieHuATa.

Research and Conservation of the Royal Gates of Iconostasis from the Village of Rudare,
Kratovo, FIRMacedonia

Angelina Popovska
Senior conservator of icons
National Conservation Centre-Skopje

The unfavorable micro climate conditions in the old church St.Nicola in the village Shopsko Rudare, became the main reasons
for numerous damages on the Royal Doors, as well as on the frescoes in the same church.

The wooded support was destroyed, the adhesive strength of the other system layers of the ground, the painted layer and the
varnish, was insufficient.

During the conservation researches were distinguished several non professional interventions, made in the past century, all in
one purpose: to recover and refresh the old damage image of the Royal Gates.

Detailed chemical analyses were carried out on the paint layer, gesso layer and the varnish.

Mapping was made on the previous interventions, additionally to the other elements of the documentation.

The poster presents the followed conservation treatment: consolidation of the wooden support and integration of the losses.



MpoyuBaHe 1 pennnKka Ha OPUrMHANHKA rpagex Ha TpaknnckaTta rpobHmua npu
C.AnekcaHapoBo

Bnaoumup Lisemkos, BaneHmuH Todopos, [puzopu [puzopos, Enuya Ljeemkosa
vladotzvetkov@yahoo.co.uk

Mpe3 nepropa aBryct 2008 — dpeBpyapn 2009 r., ekun B cbeTa: Bnagumump Lietkos, BaneHTnH Topopos, Mpuropu Mpuropos n
Envua LiBeTkoBa n3paboTu My3enHO Konve Ha T.Hap.,AneKkcaHpoBcKa rpobHuua”. Ta e oTkpuTta 611130 Jo ceno AnekcaHpoBo,
XackoBcka obnact npe3 2000 r. u e gatnpaHa ot IV B. np. H.e. KonveTo 11, pa3nonoxeHo B ,My3eeH LeHTbp 3a TPaKUACKO
N3KYCTBO B M3TOUYHUTe Pogonu’, Ma 3a OCHOBHa 3ajlaya fja noeme MacoBMsA NMOTOK OT MOCETUTENM, KaTo UM NpeoCcTaBU MbjHa
MHGOpPMaLMA 33 aPXUTEKTYPHUTE 1 XyLOKECTBEHU KauecTBa Ha opuriHana. 3a Ta3u Len npu n3paboTkata Ha pensvkara beLue
M3MOoN3BaH CbLUUAT BUJ, FPAfeKeH KaMbK — BYJIKaHUYEH Tyd, KaKTo 1 3a0paBeHUAT OT XUNAZONeTUA MeTop 3a U3rpaxaaHe Ha
,banwune kynon” n ,danwms ceog”. Bcekn oT rpagexHuTe enemeHTn 6elle NOBAMIaH 1 MNOCTaBAH Ha MACTOTO CM Ype3 PbUHO
3aABUKBaHW nebenku. Cnopep N3NMCKBaHUATA 33 My3elIHO KOMWe NoslaraHeTo Ha MasuikaTa U U3MbAHEHNETO Ha CTeHOMWCHaTa
yKpaca 6elle 13BbPLUEHO CaMO B yYaCTbLUTE, KOWUTO Ca 3aMa3eHun 1 B OPUTMHANHUA NaMeTHUK.

Examination and replica of the original construction of the Thracian tomb near the village
of Alexandrovo

Vladimir Tsvetkov*, Valentin Todorov, Grigory Grigorov, Elitsa Tsvetkova
vladotzvetkov@yahoo.co.uk

During the period August 2008 - February 2009, the team: Vladimir Tsvetkov, Valentin Todorov, Grigory Grigorov and Elitsa Ts-
vetkova made a museum replica of the so called “Alexandrovo tomb”. It is discovered near the village of Alexandrovo, Haskovo
district in 2000 and is dated back to the 4 c. B.C. The main task of the replica, which is situated in “Museum Centre of Thracian Art
in the Eastern Rodopi’, is to meet the massive stream of visitors by submitting to them complete information about the architec-
tural and artistic qualities of the original tomb. For that purpose the same kind of stone as the original one — volcanic tuff — was
used for the building and the building itself was executed following the method for constructing “false dome” and “false vault’,
which has been forgotten for thousands of years. Each one of the construction elements was lifted and put in its particular place
by manually operated winches. According to the requirements for making a museum replica the plaster was laid and the mural

decoration was painted only in the areas, which correspond to the preserved areas in the original tomb.



OcHoBa 1 KOHTpadopMa 3a pecTaBpaLua Ha FoNAMa apxXxeosiornyecka Kepamuka

lopaso Jlemadiuy
HayuoHaneH my3seti Ha CiogeHusA
gorazd.lemajic@nms.si

PeCTaBpau,vaa Ha ronemm obeKTn apxeosiornyecka Kepammka Moxe fa 6'bne npo6nemaTMqu OT refgHa ToO4YKa Ha OCHOBaTa
n KOHTpad)OpMaTa, 0Co6eHO Korato O0eKTbT BbpPXy KOWTO ce pa6OTVI € TpyAeH 3a MaHunynnpaHe 3apajn CbCTOAHUNETO
Ha KepamMunKaTa, 3ary6aTa Ha OpurnHaneH martepuan n pasmepure. )106pa OCHOBa 1 neceH JocTtbn npwu pa60Ta C Kanbnu ca
OCHOBHUTE N3MCKBaHWA 3a 6e3omnacHa 1 necHa NHTEPBEHLNA BbPXY obekTtuTe.

Ako KepaMnyHUAT 06eKT He e B A06p0 CbCTOAHKE, YYNJINB N TbHDBK, MO3NUNOHNPAHETO U (I)I/IKCVIpaHETO Ha KOHTpad)OpMaTa e
MHOTIO TPpyAHO. C TaknBa 00€eKTV BMHArM MMa OnacHoCT OT cyynBaHe Ha TOBa KOETO BeYe e crno6eHo, nnm oT HOBM c4yynBaHuA.
npep,CTaBEHI/IﬂT NHCTPYMEHT MOXe Aia OT NoMOLLY. TakaBa OCHOBa NMO3BOJIABA CTAOUTHOCT Ha obeKTa n BU3yasieH KOHTpON npu
n3rpaxpgaHeTo Ha ¢opmaTa Ha o6eKTa. 3a noamMAHa Ha BCAKa roniamMa imncBalla 4acT CblliaTa OCHOBa MOXe Aia 6'bﬂ,e M3non3BaHa
KaTo KOHTpad)OpMa 3a dace nsberHe OONBJIHUTENHO HAaTOBapBaHe Ha npeagmeTa.

Support and Mould for the Restoration of Large Archaeological Ceramics

Gorazd Lemaji¢

National Museum of Slovenia
Presernova 20, 1000 Ljubljana
Slovenia

gorazd.lemajic@nms.si

Restoration of large archaeological ceramic objects can be problematic from the point of view of support and moulds, espe-
cially when working on objects that are not easy to manipulate, because of their size, the condition of the ceramic or loss of
original material. Good support and easy access for working with moulds are basic requirements for safe and easy intervention
on the object.

If a ceramic object is in very poor shape, fragile and thin, the positioning and fixing of moulds is very difficult. With such objects
there is always the danger of breaking what has already been put together, or making some new breaks.

The tool presented here can be of help and throughout the process, such a support allows stability of the object and visual
control over the building of the object’s shape. For any larger missing areas to be replaced, the same support can be used as a
mould in order to prevent any additional weight pressing on the object.



PeKOHCprKLlI/IFI Ha ObPBEH MNMaHeJ Ha NKoHa ,BbBegeHune BOFOpO,U,I/ILIHO"

Lemocmerec Mumniuc,
Mys3el benaku, Omoen ,Pecmaspayus’; 1a6opamopus 3a UKOHU, KApMUHU U 0sp8ope3ba

B TpaonunATa Ha BU3aHTUNCKaTa UKOHOMNC, Ta3n PaMKnpaHa KapTHa BbpPXy AbPBEH MNaHen GeLwe |/|3pa60TeHa OT e4HO Mnapye
ObpPBO. MuneonncHata MOBBPXHOCT Gewe I/I3,D,'bl'|6aHa C ANeTo, OCTaBANKM N3gurHata PaMKa OT BbHLIHUA p'b6 W3kntountenHo
JIOWWOTO CbCTOAHME Ha AbpBeHaTa OCHOBA Ce AbJ1XKN Ha NPpoAXAaHe OT MHCEKTN. TaecmHoro yynmBa CTPYKTYpa Yak JO rpyHAa.
an/I npeanwHoO TpeTnpaHe € M3Non3BaH rmnc 3a PeKOHCTPYKLUKUA, KOWTO e NPOHNKHaN B TYHENINTE Ha NHCEKTUTE, JocTurankm fo
OpPUTrNHANHWA rpyHA. MNMocnepBanoTo TPeETPaHe BKNo4YBalle OTCTPpaHABaHE Ha yBpeAeHaTa AbpBeC/Ha HENHOTO NoCTeneHHa
noamaAHa c 6anca. JleHTUTe ca NonoXeHun Ha ABe HMBa, NO BepPTUKaNIHaTa OC Ha OCHOBATa, I'IOJJ,JJ,'bp)KaIZKI/I CbLIOTO OpUEeHTUPaHe
Ha BJlakKHAaTa KaToO Ha OopurnHana. Cmec ot MUKPOKPUCTaJINHEH BOCBbK U CMHTETUYHA CMOJa, HAaTPYyMNaHW KaTto CaHABWY, 6axa
M3Mon3BaHM 3a aaXxe3nB N KaTO KOHCONMNOAHT.

Reconstructing the Wooden Panel of an Icon Depicting
“The Presentation of the Virgin”

Demosthenes Pimplis
Benaki Museum, Conservation Department, Laboratory of Icons, Paintings and Wood Carvings

In the tradition of the Byzantine icon paintings, this framed panel painting was made from one piece. The area to be painted was
carved out, leaving a raised framing border around the outside edge, like a tray. The extremely poor condition at the time before
the conservation process began, was due to the action of wood-boring insects. The state of the wooden support was very frag-
ile, presenting a brittle texture down to the ground layer. Furthermore, during a previous intervention the gypsum, used on the
lower and upper part of the icon in order to recreate the missing curved details of the frame, had penetrated through the maze
of tunnels and galleries reaching the original gesso layer.

The treatment that followed involved the removal of the deteriorated wood and its gradual replacement with balsa stripes. The
stripes were applied on two levels, along the vertical axis of the panel, maintaining the same grain orientation as the fibers of
the panel. A compound of microcrystalline wax and synthetic resin, bulked with sawdust, was used as an adhesive as well as a
consolidant.



TexHMKa, TEXHONOMA 1 pecTaBpaLoOHHN Npobnemun Ha KapTuHaTa “MagoHa aen Po3apuno”
ot 18 BeK

JuaHa lNaHosa, diana_panv@yahoo.com

KapTtuHaTta “MagoHa c 6poeHunuata” - “Madonna del Rosario’, 96/70 cm., nognuc 1789. KapTrHaTta HM nNpejAcTaBsA NnoymTaHaTa B
KaTonumyeckata penurusa “Madonna del Rosario” cbc CB. [JoMUHNK 06neyeH B MOHaLIeCKo paco otiABo U CB. CUHTUA OTAACHO,
KOATO AbpXKM rofisM KpbCT. MafoHa e ¢ MiafeHela, C Opeonivi OKOMO rnaBuTe, Kato MafoHa e Ha rnaBaTa ¢ KopoHa.llocTbnm
3a pecTaBpauys C NpeauLLHy pecTaBpalUoOHHN HaMecu, C MHOXKECTBO NTaKOBW NMOKPUTUS, C INMNCY 1 NMPOKbCBAHE Ha JIEHEHOTO
MaaTHO, MO UANaTa NOBBPXHOCT U Ha MecTa NPOTPUT XKMUBOMMUCEH cfioin. ObpaTHaTa CTpaHa Ha JIEHEHOTO MaTHO e MoKpuTa
CbC CNIol MacsieHa 60s. Criep AeMOHTMPaHe Ha MIaTHOTO OT NOAPAMKaTa, 6sXa CBafleHM BCUYKM KPbIKK OT obpaTHaTa CTpaHa,
cnep yKpenBaHeTo Ha XMBOMUCHUA cfioi. HanpaBeH 6e LanocteH aybnax Ha HOBO, TbHKO NIEHEHO MMATHO, MOPagN MHOTOTO
pa3kbcBaHuMs 1 nuncu. EgBa cnep ToBa 6e HanpaBeHO UANOCTHO MOYMCTBAHE HA »KUBOMMUCHWSA CNoi npu HabnogeHue ¢ UV
nbun. JIUNCUTe OT FPYHA Y >KMBOMWCEH COI 651Xa Bb3CTaHOBEHW, MOCPESCTBOM MUTATUBEH PETYLL C MUHVMAaJTHa HaMeca BbpXy
OpurviHasIHaTa XMBOMWC, TaKaBa KakBaTo € CbTBOPEHA OT HEVM3BECTHUA UTASIMAHCKM XYLOXHUK OT 18 BeK.

Technique, Technology and Restoration Problems of the Painting “Madonna del Rosario”
from 18 century

Diana Panova, diana_panv@yahoo.com

The painting “Madonna with rosary”-“Madonna del Rosario”, sizes 96/70 cm, signed 1789.The picture represents the worshiped
in the catholic religion “Madonna del Rosario” with St. Dominique dressed in monks robe at the left and St. Cynthia at the right,
holding a big cross. The painting was received for restoration with previous interventions, covered with multiple varnishes,
with losses and tears in the linen. The back of the linen is covered with a layer of oil paint. After dismantling of the linen from
the frame, all the patches from the back were removed, after the stabilizing of the paint layer. All of the old retouching and cor-
rections were cleaned. It was made an entire transferring to new thin linen, because of the tears and losses in the linen. Next a
cleaning of the paint layer was carried out under UV light observation. The misses of primer and paint layer were restored with
minimum intervention on the original paint, like it was created by the unknown Italian painter from the 18 century.



ETanu oT TpeTMpaHeTo Ha TpaHCNapeHTHaTa NKoHa “Bb3kpeceHne XpucTtoBo” oT ubpKBaTa
“CB. Hukona’, rp. JpaHoso

Enuya Lisemkosa
elicatzvetkova@yahoo.co.uk

TpaHCnNapeHTHUTE UKOHM Ce MOHTMPAT OT BbTpellHaTa CTpaHa Ha ancuiHuA nposopel. Te ca NO-eBTMHU 3aMecTUTeNnn Ha
BUTPaXMTe, KOETO HaNlara KbM TAX M3MCKBAHETO 3a MaKCUMaJsiHa CBeTornpoHuLaeMocT. CneymduyHmnte GyHKLMOHANHU U TEXHWKO-
TEXHONOMMYHUN XapaKTEPUCTUKN Ha TPAHCMAPEHTHNTE NKOHW ONpefensT NIOLWOTO CbCTOAHME Ha MaNKoTO 3anaseHn 6brapckm
TBOPOWU. MpK BCUUKM TAX Ce yCTaHOBABA CWUIHa 3aryba Ha enacTMYyHOCT M YyNAMBOCT HA TEKCTUHATa OCHOBA, CbNPOBOAEHN
C APKO M3Pa3eHO MOTbMHSABAHE N HEUYET/IMBOCT Ha M300pa)KeHMeTo, KOeTo CTaBa Pas3fMuMMO Camo Mpu HabnogeHve Ha
npov3BefeHNEeTo B MPOXoALla CBETINHA.

MpencTtaBeHaTa TpaHCNapeHTHa MKoHa ,Bb3kpeceHne XpuctoBo” ot u. ,CB. Hukona” B rp. JpAHOBO e KpacHopeunB npumep
3a HecTaHJapTHaTa CbBKYMHOCT OT pecTaBpauUMOHHU Npobnemu, TUMUYHL 3a TO3W BUL 06eKTU. MnocTprpaHmTe eTanun Ha
yKpenBaHe 1 OTCTpaHABaHe Ha AedopmauummTe, NouncTBaHe 1 Aybnaxk Ha MKoHaTa AaBaT MHGOPMaLMA 3a HauMHa, MO KOWTO

6axa pelweHn HAKOW OT Te3n I'IpO6J1€MI/I.

Stages of the Treatment of the Transperant Icon “Resurection of Christ” from the church of
“St. Nicholas”in the Town of Dryanovo”

Elitsa Tsvetkova
elicatzvetkova@yahoo.co.uk

Transparent icons are religious fabrics with decorative functions and without any direct processional application so they do not
take part in the obligatory fitting-up of the orthodox churches.Transparent icons appear in Bulgaria in the beginning of the 20c.
as a borrowing from the western ecclesiastical art under the influence of the secession mode. They have comparatively poor
distribution in our country and their execution remains a phenomenon characteristic of the first decades of the past century.
Transparent icons are mounted on the interior side of the central altar-space window. They serve as cheaper substitutes for
stained glasses, which requires maximum light pellucidity from them. That is why they are made of fine and flimsy unprimed
fabrics, impregnated with slowly drying natural oils for the purpose of greater “transparency”. The icons are painted in a glazing
manner usually in oil technique.

The specific functional, technical and technological characteristics of these artifacts determine the bad condition of the few pre-
served Bulgarian pieces. They all exhibit great loss of elasticity and brittleness of the textile support, together with pronounced
darkening and illegibility of the image, which becomes discernable only when the work of art is observed in passing light.



MOHI/ITOpI/IHF Ha OTHOCUTENHATa BAAXXHOCT B HaumoHanHmaA My3e|7| B CnoBeHwusA

3opaH Munuy
HayuoHaneH my3seti Ha CiogeHusA
zoran.milic@anms.si

FmeaTa 3a KyNTYpPHOTO HacneacTBO 3ano4yBa CbC CbXpPaHABAHETO Ha obeKTuTe npun noagxopgAl, MMKPOKIMMar. ToBa e
d)yH,D,aMEHTaJ'IeH npuHUMNn Ha JJ,'bJ'IFOTpaIZHI/ITe NnpeBaHTUBHUN MePKN. MI/IKpOKHI/IMaT'bT B My3eA € cpepdaTa, o6x3au4auj,a
apTed)aKTa n ce onpenenda OoT OTHOCUTENHATA BNaXXHOCT 1 TeMmnepaTtypaTa. BbHWHMAT KNUmaT nma pewaBaulo Bb3gencrame
BbPXYy MUKPOKJIMMaTa B My3EIZHI/ITe Aena n ekCno3nyMoHHNUTE 3anun 1 cnefoBaTeNnHO BbpPXy OMa3BaHETO Ha My3eIﬁHI/ITe 06eKTN.
Cb3paBaHeTo U nogabpKaHeTO Ha MUKPOKNMMaT B My3EVIHI/ITe BUTPUHU N LLIKad)OBETe 3a CbXpPaHeHne e no-JieCHa, ToO4YHa n
61:p3a 3afa4v4a U € MHOro ueHoBO I'IO-ed)EKTI/IBHO OTKOJIKOTO MOoAeNnnpaHeTo HO cpedaTa B UAnaTta crpafja, ranepua mnn crtas.
I'Io,u,.qbpmaHeTo Ha NpaBWIHUTE MUKPOKINMATUYHN YCNOBUA B UCTOPUYECKa Crpafa € JOpW NO-TpyAHa 3afa4va U € TACHO
CBbp3aHa C paswnpeHn NHTepBEHUNN B CTPYKTYpPaTa Ha crpagata 1 cJieoBaTeJ/IHO C BUCOKKM pa3Xxoan. 3apa n3berHem B1UCoKaTta
LeHa HMe ce noaxBaHaxme npo6nema CTbMKa No CTbMKa, CTaAa No CTad, BUTPHa NO BUTPUHA. I'Ipep,npmemalth Te3U CTbNKN
Hne 6aXme MHOro I'IO-ed)eKTI/IBHI/I B MOHUTOPWHIA Ha OTHOCUTENIHATA BJIaXXHOCT N TemMnepaTtyparta. PasnnyHnTe HauMHKU Ha
MOHUTOPWHTI C anpeacTtaBeH Ha Tabnorto.
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RH monitoring in National museum of Slovenia

Zoran Mili¢

National museum of Slovenia
Presernova 20, 1000 Ljubljana, Slovenia
zoran.milic@nms.si

The care for cultural heritage starts with keeping the objects in adequate microclimate environment. This is the fundamental
principle for long term preventive conservation measures. The microclimate in museum is the environment immediately sur-
rounding an artefact and is defined by relative humidity (RH) and temperature (T). The external climate has crucial impact
on microclimate in museum’s depots and exhibition rooms and consequently on museum objects’ preservation. Creating and
maintaining a microclimate in a showcase or storage cabinet is easier, more accurate, and far more cost-effective than modify-
ing the environment in an entire building, gallery, or room. Maintaining the right microclimate conditions in a historical building
is an even more difficult task and closely linked to extensive interventions in a building structure, and therefore with high costs.
To avoid high expense we tackled the problem step by step, room by room and showcase by showcase. Taking these steps we
were much more effective by monitoring RH than T. Different ways of monitoring RH is the topic of this poster.



PeCTaBpau,vm Ha aHTUYHN MPaMOPHW NMaMeTHNLN

Wpena lNopekap Kayagypa
PezuoHaneH my3eli Mapubop, CnogeHus

OTaensT No KOHCepBaLMA 1 pecTaBpauna B pervoHanHua mysein B Mapnbop pectaBprpa MpamMopHY CKYINTYPU OT HAKONKO
roaviHu. Mpu pectaBpaLoHHMTE OMNepaLuy BbpXy MPaMOPHY Y KaMeHHW 06eKTV oT My3est Ha ClaBoHMA OCneK HYE NPUIoKUXME
pa3fiMuHK MeToan Ha paboTa, KOUTO MPOBELOXME HA HAKOMIKO (asu: OT M3MIAKBAHETO Ha MOBBbPXHOCTHU 3aMbpPCABAHUSA,
MEXaHUYHO MOYMCTBAHE HA HAMMACTABAHUATA, LMMEHTOBUTE W APYrM TBbPAWU MOKPUTUA, XMMWUUYECKOTO OTCTPaHSABAHe Ha
YyepHa Kopa 1 ApYyr1 3aMbpcABaHUA, KOUTO He MOraT Aa Ce peanusmpaTt MexaHu4Ho, 3asenBaHe, cTabunmsnpare, fobaBsaHe
1 opopMAHE Ha NUMCBALMTE YAaCTW WM NYKHATUHUTE U MpeAnasBaHe oT aTMochepHuTe BAMAHUA. Mpu Te3n onepaummn e
13Mosi3BaHa Pa3nnyHa anapaTtypa crnopes Heo6Xo4MMOCTTa, Hamnp. MalviHa 3a U3MaKBaHETO MOA HanAraHe, rpyom n GuHn
MHEBMATUYHUN YYKOBE, MECKOCTPYIKM, CyXa 1 MOKpa Y/Tpa3ByKoBa 06paboTKa, MKPO MOTOPY 1 NapoCTPYIiKK, B 3aBUCUMOCT
OT pa3mMepa U CTeMeHTa Ha paspyLueHue.

The Restoration of Antique Marble Monuments

Irena Porekar Kacafura

Regional museum Maribor, Slovenia
Grajska ulica 2, 2000 Maribor, Slovenia
irena.p.kacafura@pmuzej-mb.si

The conservation and restoration department of the Regional museum Maribor has been performing conservation and restora-
tion operations on marble stone monuments for several years. In the conservation and restoration operations on the marble
stone monuments from the Museum of Slavonia Osijek we have applied different working methods, which were carried out in
several phases: from the rinsing of the surface impurities, the mechanic cleaning of the plasters, the concrete and other rough
coatings, the chemical removal of black crusts and other impurities that can’t be removed mechanically, to gluing, stabilisation,
addition and completion of missing part or cracks and the protection of the monuments against atmospheric influences. Dur-
ing these operations different equipment and apparatus has been used as necessary, e.g. a compression-rinsing machine, rough
and gentle pneumatic hammers, sandblasting machines, dry and wet ultrasound hammers, micro motors and steam cleaners,

depending on the size and the degree of deterioration of the monuments.



TexHonorunaA 3a enemeHTHO MapKnpaHe 3a OKa3BaHE Ha aBTEHTUYHOCT Ha Xy[O»KeCTBEHO
npossegeHne

W. AcnaHu, B. Macxanuc, E. Anynu, A.T. Kapngnc

1 THETIS authentics Ltd, 41, M.Mousourou str, GR 11636, Athens, Greece, aloupie@thetis.gr, aslanii@thetis.gr

2 Conservation Department, Benaki Museum, 6 Hesiodou str, GR 10674, Athens, Greece, paschalis@benaki.gr

3institute of Nuclear Physics — NCSR Demokritos, PO. 60228, GR 15310 Agia Paraskevi, Greece, karydas@inp.demokritos.gr

Llenta Ha HaCTOAWOTO MPOyYBaHe e Cb3faBaHe Ha JIeCHO Pa3rno3HaBaeMa TEXHWMKA 3a efIeMEHTHO MapKupaHe, 13Mosn3BaHa
3a ugeHtTndULMpaHe Ha apxeonornyecku aptedpaktu. Pabortata bewe peanmsmpaHa B pamkuTe Ha [porpama 3a npoyysaHe u
BKJTIOUBALLE CbTPYAHNYECTBO HA TPV PA3/INYHM NAPTHbOPA OT HAYYHUA, My3eHUA U TbProBCKUA cCeKTOpU. MpYHUMNBT Ha MeToaa
€ BbB BMbKBaHe Ha KOMOMHAUVWA OT XMMUYECKN MAPKEPU B TASIOTO HA KEPAMUYHU PEMJIMKN 1 PeCcTaBpaLMoHHY MaTeprasny,
13M0sI3BaHM MPU CKbNOLeHHN 06eKTy. TouHaTa KOMMO3MLMA U CbOTHOLIEHME Ha MAPKMPALLMTE efleMEeHTV 1 AeTalHMA npoLuec
Ha VHTerprpaHe ca PaskpUTK CamMo Ha Yy4acTBalmMTe B MpoeKTa cneunanncti. MapkepuTte ce naeHTMGrUMpPaT NecHo Ypes
HegecTpykTBHU XRF aHanm3n. B ciyuyas Ha KOMMWA HA aHTYYHA KepaMUKa, BMbKBAHETO Ha eflemMeHTeH 6apKkop e BbBeAeHo B
yepHa rnasypa Ha KepamukaTta npegu reyeHeTo Ha 06eKTa, MOACUryPsABaiKM HeOOPATMMOCTTa Ha MeToga. pu npunaraHe
BbPXY OPUIMHASIHV NPOU3BEAEHVS eIEMEHTHUTE MapKepu Ce BharaT B pecTaBpauvoHHUTe MaTepuanu. ToBa ca Hal-4ecto
NaKoBe v CMOJIN.

Elemental Tagging Technology for the Authentication of Artwork

I. Aslani 1,2, V. Paschalis2, E. Aloupi1 & A. G. Karydas3
1 THETIS authentics Ltd, 41, M.Mousourou str, GR 11636, Athens, Greece, aloupie@thetis.gr, aslanii@thetis.gr
2 Conservation Department, Benaki Museum, 6 Hesiodou str, GR 10674, Athens, Greece, paschalis@benaki.gr

institute of Nuclear Physics — NCSR Demokritos, P.O. 60228, GR 15310 Agia Paraskevi, Greece, karydas@inp.demokritos.gr

The goal of the present study is the development of an easily identifiable elemental tagging technique, applied for the identi-
fication of archaeological artefacts, works of art and museum quality technologically authentic copies. This work was realised
within the framework of a Research Program1 and involved the collaboration of three different partners from the scientific,
museum and commercial sector. The principle of the method is the incorporation of a combination of chemical ‘markers’in the
body of the ceramic replicas and the conservation materials applied in the precious objects. The exact composition and ratio of
the tagging elements, as well as the detailed integration procedure are revealed only to the involved specialists. These may be
the manufacturers of the ancient ceramic replicas and the conservators. The marker is easily identified with the application of
the non-destructive X-Ray fluorescence technique (XRF), a spectroscopic method used for fast elemental analysis.

In the case of ancient ceramic replicas, the incorporation of the elemental ‘barcode’is introduced in the black glaze of the ceram-
ics, before the firing of the object, thus securing the irreversibility of the method. When applied on original works of art, specifi-
cally on metallic objects and paintings, the elemental markers are introduced in the conservation materials used for restoration.
These are typically varnishes, resins and acrylic paints.
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MNoneBa KoOHcepBaUWA Ha ecxapa oT HAP-Kabune

Kpacumupa ®paHzoea
HayuoHanHa xydoxecmeeHa akademus, kameopa ,Pecmaspayua”
krassy_frangova@yahoo.com

B pamkuTe Ha pefoBHMTE apxeoniornyeckn npoyusaHusa B HAP-Kabune npes m. tonun 2008 Gelue paskpuT gekopupaH ontap
(ecxapa). OcBeH o4eBUAHMTE NPETPUBAHMA MO NepudepuaTa Ha 3amnaseHaTa YacT, ecxapaTa e 61na 3HauMTesIHO YBpeaeHa ole
B APEBHOCTTAa U CbOTBETHO — MornpaBeHa. LieHTpanHaTa YacT Ha ecxapaTta 6e 4aCcTMUHO 3acerHarta npu paskprisaHeto . Mo-
ronAam npob6nem 6e HaNNUYMETO Ha CPABHUTEHO MIBTHA MPeXa OT GUHM KOpeHYeTa, HamMpalla ca Ha OKOJIO CaHTUMETbP Mog
MOBBPXHOCTTA HA €Ccxapata, KOSATO Mo TO3M HauvH 6e Npear3BrKana pPasc/ioaBaHe Ha CTPyKTyparTa.

Mopaam xapakTepa Ha NPoyuYBaHeTo 6e pelweHo ecxapaTa ga 6bfe CbxpaHeHa in situ ¢ uen npes cneasawms ce3oH Aa 6bae
NpoBeAeHO MO-MbJ/IHO MPOYYBaHE HA KOHTEKCTa. PasnpbcHaTtuTe GpparmeHTn 6sXa BbPHATK MO MecTata UM 1 GUKCUPAHU C
MOMOLLWTA Ha TbHKU NIEHTU Mapns v NOAMBKMHUA GyTrpan. B nocneacTtsme cblyute dpparmeHTy 6sxa CTabUIM3MPaHN KbM
noA/oXKata C MOMOLWTa HAa BapOB Pa3TBOP C XMAPAB/IMYHM CBOWMCTBA, a MecTaTa Ha Bpb3Ka — ,peTywunpann”. MNocneasa
MOKPVBaHe Ha ecxapara C NoC/IeAoBaTeHMN ClI0eBe MACHK 1 GUHA MPEXa, LeNALLY [Aa He AoMyCHAT NosBaTa Ha BUCLUV PacTeHus,
YMUTO KOPEHW Aa HaHecaT JOMbJIHUTENHM pa3pyLweHns Ha obekTa. MocnegHuAT cioii 6e ot ,Mo3ainka"

First Aid Treatment of an Eshara found in NAR-Kabyle

Krassimira Frangova, PhD
National Academy of Arts, Department of Conservation
krassy_frangova@yahoo.com

During the regular archaeological excavations at the National Archaeological Reservation — Kabyle held in July 2008, a deco-
rated altar (eshara) was discovered. A good state of preservation was determined after the surface of the eschara was cleaned.
Some really important details, previously assumed as losses, appeared. In addition to the abraded outskirts of the surface, a vast
damage had already been present in the past, and most of it had been repaired also then.

Although the central area was partially destroyed at the time the eschara was uncovered, the decoration was legible. The pres-
ence of a dense net of fine roots was considered to be a bigger problem, since it was found to be causing detachment of the
surface layer (about 1 cm thick). The same roots were present in the cracks spread throughout the whole surface of the eschara.
Since it was located in a trench, the information about the context the eschara originates from was not sufficient. This is why it
was decided for its reburial. The implemented minimal treatments were aiming at the consolidation of the find and its preserva-
tion for the next research season.

The detached fragments were placed back to where they originally belonged and were attached to one another as well as to the
stable part of the structure by means of gauze and viscous PVB. Subsequently those fragments were adhered to the base using
lime plaster with hydraulic properties. The joints were then “retouched”. The final stage involved the reburial of the structure by
means of several subsequent layers of fine net and sand so that the growth of higher plants is prevented.
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TexHMUYeCcKn n ecteTmyeckn Npobnemm Nnpu pectaBpaLmnsita Ha PaMKiu

Kpucmuna benesa*, Enuya L{semkoaa, WoaHa KoHyesa, Vgatino Jlesu4apos, Becena bausHakosa, Aezycm Cnacos, Jumumap
AHacmacos
k.beleva@intech.bg

PECTaBpaLWIHTa Ha paMKn pAAgKo nonagja BbB ¢0Kyca Ha BHMMAHMETO N OOUKHOBEHO ce Bb3npuema KaTto CbBKYNMHOCT OT PYTUHHA
onepaynn, KOUTO cneumnanncTnTe N3NbaHABAT MeXXAy [pyroTo, 6e3 Aa Bnarat ocobeH NHTEPEC B KOHKPETHUTE genHoctn. MHoro
yectoobaye I'IpO6J'I€MVITe, KouTo npegnara pa60TaTa BbPXYy OPUTMHAJTHUTE PaMKU Ha NMpon3BeaeHNATa, NpeacTtaBnABaT UCTUHCKO
npean3BrKaTesiCTBO 3a pecTtaBpaTtopuTe. Hakown BnpgoBe paspywieHnAa n ,qed)opmau,mm N3NCKBAT B3MUMAHETO Ha METOA0JTOTNYECKN
HeCTaHOaPTHU peweHnA, a peCcTaBpalOHHUTE MaHUNyNnaunn ca TpyaoeMKU 1 OTHEMAT 3HAYUTENTHO BpeMe. YecTto nonagawute
3a pecCTaBpauna paMK HOCAT cnegnTe Ha HAKOMIKO npeaxogH Hamecn, NPOMeHUN BbHLWHWA UM BU C'b06pa3H0 ecTeTKaTa
Ha pa3nnMyHn NcTtopmnyeckn nepmogn. Cy6EKTVIBHOTO peweHne n Kpal‘/'IHVIﬂT BU3yaJieH pe3ynTaTt OT nopeaHaTa HaMmeca BIINAAT U
Ha Bb3MNpUeEMaHETO Ha XyAoXKeCTBeHaTa TBOp6a kaTto uano. C Toa pecTaBpauATa Ha PpaMKun ,El,06aBFI ouje TeMn KbM ANCKYCNATa
3a eCcTeTUu4yeCKUTE NpUHUMNNn B npocl)ecvaa.

HactoAawoTto Tabno npencrtaBsA O6pa60TBaHeTO Ha TP paMKu, KOUTO NNKOCTPUPAT Bb3HMKBAHETO Ha Pa3HOPOAHN I'IpO6J'IeMVI oT
TEXHNYECKO N eCTeTUYECKO eCTeCcTBO.

Technical and aesthetic problems in the restoration of frames

Kristina Beleva*, Elitsa Tsvetkova, loana Kancheva, Ivaylo Levicharov, Vesela Bliznakova, Avgust Spasov, Dimitar Anastasov
k.beleva@intech.bg

The restoration of frames rarely stays in the focus of attention and is usually conceived as a combination of routine operations,
which the specialists execute by the way, without paying much attention to the particular activities. Very often however the
restorers are truly challenged by the problems, which appear during the work on the original frames of the artifacts. Some types
of destruction and deformation demand that methodologically irregular decision is taken, not to forget also that the restora-
tion manipulations themselves are labour- and time-consuming. The difficulties in the treatment of frames concern not only
the technical execution of the procedures but also the building of the aesthetic conception for the final appearance that the
restoration process will give to the objects. In many cases the frames are individual works of the plastic arts, which carry the
marks of particular style. This style should correspond to the stylistic characteristics of the artifact the frame is designed for. Of-
ten the frames, which come for restoration, bear the signs of several previous interventions that have changed their appearance
according to the aesthetics of different historic periods. The subjective decision and the final visual result from the consecutive
intervention influence the perception of the whole work of art. Thus the restoration of frames adds new themes to the discus-
sion on the aesthetic principles of the profession.

The poster presents the treatments of three frames, which illustrate the rise of different problems of technical and aesthetic
nature.
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PecTaBpaLrioHHa HaMmeca Bbpxy 1KoHaTa “boropoauua Tpoepyunua” Ha MoaHunkui
lNanaBuTtaHoB OT TpABHa

Jllobomupa CmegpaHosa
loubastefsoleil@ehotmail.com

WkoHaTta,CB.boropogunua-Tpoepyumnua” Ha mancTop Moanvku ManaBuTtaH e eanH oT Hall-BnevyaTnaBaLmuTe WeaboBpy Ha
NKOHOMUCHOTO 13KYCTBO Ha TpeBHEHCKaTa XyOXKeCTBEeHa LKONa. M3nbiHeHa B Han-0o6puTe TEXHONOMMYHM 1 XKUBOMUCHN
TPaAMLMM Ha ObJIFAPCKOTO Bb3POXKAEHCKO MAaCTOPCTBO, MKOHaTa Ce OT/IMYaBa C U3SILLHW JIMHWM Y MHOTO TbHKO MOJIOXKEHM
KOMOPUTHM HIoaHCK. Knacrnyeckata TeEXHOMOMUS 1 BUCOKOTO TEXHOMOMMYHO HMBO Ha U3MbJ/IHEHME HA TOBA Npoun3BefeHne bsaxa
npeanocTaBKa 3a efHa cemMmnia U AUCKpeTHa NnpodecnoHasniHa HaMeca, CBbp3aHa Ha-Beye ¢ TpeThpaHe Ha akoBUA CHON 1
OTCTPaHABAHE Ha HAKOW 3aMbPCABAHMA , HABNE3/NN B HeroBaTa CTPYKTypa. [poeKTbT No KoHCepBaLMATa U pecTaBpaLmaTa

Ha nKoHarta 6elue GprHaHcpaH oT MUHNCTEPCTBOTO Ha KynTypaTta Ha PBbnrapusa , cbBMecTHO ¢ lupeKkums Ha my3senTe — rp.
Konpuswymua.

Conservation Treatment of the Icon “Virgin Troeruchitsa” (Virgin witth Three Hands) by
Yoanikii Papavitanov from Tryavna

Lubomira Stefanova
loubastefsoleil@hotmail.com

The icon ‘Virgin — Troeruchitza’ (with three hands ) by the artist Yoaniki Papavitan is one of the most impressive masterpieces
of the icons art of the icon school of Tryavna. The icon, shining with it's graceful lines and hues softly laid, was created in the
best technological traditions and painting style of the Bulgarian Revival Period. The classical technology and the high level of
professionalism in the creation of the work, led to a uncomplicated and almost discreet restoration which refers to removing
some dirt deposits in the structure of the varnish. The project of conservation and restoration of the icon was financed by the
Ministry of Culture in Bulgaria and Main office of the Museums in the town of Koptivshtitza.
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PectaBpauuna Ha meTanHa ckynntypa Ha MagoHa ot Ckanynap

MapmuHa 06uo* Kpucmog Cmeodu lNopeHma
3namapHa 31amHo pyHo
christoph@siol.net

MeTtanHata ctatya Ha MagoHa ot Ckanynap OT eHopuA TpXuny e egnHCTBeHa no poga cu B CnoseHuna. Jopu B EBpona TakmBa
cTaTym ce noaeaABaTt pAgKo. CTaTysATa e BUCOKa 55 cM , HanpaBeHa OT rpaBupaH nocpedbpeH 6poH3. HAKon YacTu ca OTAMBKMU.
KopoHaTa, ckuntbpa U Kbnboto ca nosnateHu. CtatysaTa e GMKCUMpaHa 3a AbPBEH MIVHT, KOWTO € MOKPUT C rpaBupaHe
nocpebpeHr MeCUHroBy opHameHTW. Cnopep n3paboTKaTa U OPHAMEHTUTE MOXe Aia Ce NPefnosioXKy, ye cTaTysTa Nnponsnmnsa
OT BeHeUraHcKko atene. OcHoBaTa Ha CTaTysATa e Kopoaupana. Ha HAKon mecTa- ¢ Abn6oK/ BAMBOHATVHM, pa3KbCBaHUA U
npo6usu. Hakon yactu 6axa cuyneHu, gpyrv nunceaxa. Cratysata e 6una nognoxkeHa Ha HenpodecroHanHy NonpasKy.
Mopaay NowWwoTo CM CbCTOAHUE CTATyATa Ce Hy>KAaelle OT pecTaBpauus. HenpodbecnmoHanHute fo6aBKM OT MUHANOTO He MOXeXa
[a 6bJaT nonpaBeHV U pelnxme Aa PekoHCTpymnpame opurrHanHata ¢opma. Hanaraie ce cblyo fa nogcunmm ctabunHocTTa
Ha cTaTyATa.

Restoration of a Metal Statue of Our Lady of the Scapular

Martina Obid*, Christoph Steidl Porenta,
Zlatarna Zlato runo

Rimska 6, Ljubljana, Slovenija
christoph@siol.net

The metal statue of Our Lady of the Scapular from the Trzi¢ parish is the only of its kind in Slovenia; even in the broader European
area do metal statues of Our Lady occur very rarely. The statue measures 55 centimetres in height; it is made of pounded chased
and silvered brass, some of the parts were cast and the crown, the sceptre and the orb were gilded. The statue is fixed onto a
wooden plinth that is covered with chased silvered brass ornaments.

According to the workmanship and ornaments, it is safe to assume that the statue stems from a Venetian workshop.

The plate of the statue was corroded, in some placed deeply dented, ripped, broken and heavily punctured. A number of parts
were broken off, some were missing. The statue had undergone much of unprofessional repair.

Due to a general poor state of the statue, severed and even lost parts, this piece of art demanded a complete restoration. As
the unprofessional repairs in the past proved to be extensive and irreparable to such extent that the original material suffered
heavy damage (nail-made punctures, soft solder), we decided to reconstruct the original form. We also had to improve static
and stability of the original construction.
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npe,U,CTaBFIHe Ha B/J1a C NEPUCTUN N N3rpa*kaaHe Ha npefnasHa KOHCTPYKUNA

Mune Benokosuu*, ToHu Yepwikos, 3opaH Padocnasnuesuy
MIHcmumym 3a onasgsaHe Ha KysimypHume namemsuuu Huw
zzsknis@nadlanu.com

Huw (Hancyc) e pogHOTO MACTO Ha MbPBUA XPUCTUAHCKM PUMCKN mnepatop KoHcTaHTMH Benvkin. NoceneHmeTo xuneeeno
Tam 1 cnef cMbpTTa Ha KoHcTaHTH npe3 337 1. 1 npe3 4-Tu BeK CTaHano npearpaaue Ha Havcyc. imnepatoprte BueHtmaH
1 BaneHc pasgenvnu apmunte cv npu MeguraHa npes 364 r. 3a I3MUHanNUTe ocem AeceTuneTra e NpoBeaeHa OrpomMHa
apxeoniornyecka AenHoCT 6e3 afjeKBaTHa KOHCePBALMOHHO-PeCTaBpaLMOHHa AEVNHOCT U eNHOCTM MO TeXHMYEeCKa 3awmuTa u
npencraBAHe Ha apxuTekTypaTa. LianoTo apXxutekTypHO CbabprKaHNe Ha apXeonornyeckmsa obeKT e JoBeAeHO 10 TPEBOXHO
CbCTOSIHME Ha N3BETPSBAHE, U3/TOKEHO Ha OTKPUTY aTMOChEPHU BAUSHME.

Han-3HaunmmAaTt apxutekTypeH o06ekT B MegunaHa e Buna c nepuctun, B Koato 471,5 M2 nopoBa Mo3alika CbXpaHeHa 1
pecTaBpupaHa, Ho He e NpeACcTaBeHa Mo NOAXOAALL HAaUVH.

C nocTposABaHeTO Ha NpeAcTaBeHaTa TYK KOHCTPYKUMA e 6bae 3aBbplueHa MbfiHaTa U TeXHMYeCKa 3alyuTa Ha LIeHHOTO
HacnefcTBo. B cblyoTO Bpeme T4 Le NpefoCcTaBy OTIMYHY YCIOBUA 3a 3aBbpLuBaLlaTa ¢as3a Ha apXxeonornyeckoTo 1
APXVTEKTYPHO M3CNiefiBaHe 1 MbJIHO NpefCcTaBsHe.

Presentation of Villa with Peristil and Protective Construction Building

Mile Veljkovi¢*, Toni Cerskov, Zoran Radosavljevi¢
Institute For The Protection Of Cultural Monuments Nis$
zzsknis@nadlanu.com

Nis (Naissus) is a place of birth of the first Roman Christian emperor, Constantine The Great. The settlement lived and after Con-
stantine’s’death in 337 AD and during the 4th century became suburb of Naissus. Emperors Vientiane and Valens divided their
armies in Mediana in 364 AD.

For the past eight decades, huge archaeological excavations were not followed by adequate conservation, restoring and activi-
ties on technical protection and presentation of architecture. All of the architecture contents of the site are brought to alarming
state of detritions, by exposition to open air and atmosphere influences.

The most significant architectural object in Mediana is Villa with peristil in which 471,5 m2 of mosaic floors are preserved and
conserved but still not presented in the appropriate way.

By building here presented protective construction over this Villa, full physical and technical protection of valuable heritage will
be accomplished and in the same time it will provide perfect conditions for the ending phase of archaeological-architectural
exploration, conservation and full presentation.
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PectaBpauua Ha MKOHK OT UbpkeaTa ,[1peobpaxeHune focnogHe” B CBULLOB

MuzneHa lNpawkosa
mprashkova@abv.bg

MpepncTaBeHa e pecTaBpaLmATa Ha UKOHWTE OT LLapCKUsA pefl Ha MKOHOCTaca Ha LbpkearTa ,lpeobpaxeHue locnoaHe” B CBYLLOB
1 no-crneumanHo Tesu, cb3gageHu B nepnoga 1836 — 1837 roamHa OT PyMbHCKM MancTopw, Cnopes HanpaBeHOTO NpoyyBaHe.
PecTaBpaLMOoHHa Hameca e M3BbpLUEHa BbpPXy WKOHUTE C n3obpaxeHus Ha Mucyc Xpuctoc, cs. boropoauua, cs. MoaH
Kpbctuten, cB. Hukonai n cueHata MpeobpaxeHre focnofHe OT LapcKuA pef Ha MKOHOCTaca. Te ca M3NMb/HEHW B MacsieHa
TeXHUKa, ANPEKTHO BbpPXY AbpBeHaTa OCHOBA, 6e3 TA NpeBapUTENHO Aa € NoAroTBeHa. KBOMUCHUAT C/ION € HaHeCeH BbPXY
TBHBK C/IOM MacnieHa 601, KOATO M3MbJIHABA PONATa Ha FPYHA U LiBETHA NOANOXKKa.

OCHOBHUAT Npobnem nNpu pectaBpauuaTa UM bGellle CBbp3aH C HaMUPaAHETO Ha NOAXoAALl MaTepuan 3a YKperBaHeTo Ha
MHOeCTBOTO JIIOMEXW Ha Kusonucta. I36paHnaT matepuman TpabBalle eqHOBPeMeHHO Aa cTabunmampa gbpBecuHaTta v ga
yKpenu nonexute. MNo-HaTaTbK pectaBpaumaTa UM BKJIIOUBaLLE TUMMYHUTE eTanu Ha paboTa 10 eKCNOHUPAHEeTO Ha MKOHUTe
OTHOBO B MHTEPMOPA Ha LibpPKBaTa.

Restoration of Icons from the Church of the Transfiguration of Christ from the Town of
Svishtov

Miglena Prashkova
mprashkova@abv.bg

The poster presents the conservation of the icons of the so called royal order of the iconostasis in the church of Transfiguration
in the town of Svishtov, and especially those painted in the period 1836-1837 by Rumanian icon painters, according to a recent
research. A conservation treatment was carried out on the icons of Jesus Christ, Virgin Mary, St. John the Baptist, St. Nicholas and
Transfiguration. All of them are oil painted, straight on the wooden panel, without any preliminary preparation. The paint layer
is laid on thin layer of oil paint, functioning as a colour prime.

The main conservation problem was the flaking of the paint and finding appropriate material for consolidation of this extensive
flaking. The material had to serve to purposes: to consolidate the wooden support and to re-adhere the flakes simultaneously.
Next the conservation included all the other typical procedures, including the integration of the losses.
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M3non3BaHe Ha NOArbB OT OPUIMHAMHO MJIATHO 33 U3rOTBAHE HA BCTABKU NPW
pecTaBpaLns Ha Mac/ieHa KapTMHaTa

HayuoHanHa xydoxecmeeHa akademus, kamedpa “Pecmaspayua”
Kypcosa paboma Ha lMonuHa TposaHosa, Ill kypc, ppkogooumen doy. CmecgaH benuwku
conservation@nha-bg.org

O6eKT Ha TabnoTto e pecTtaBpauMATa HAa Mac/eHa KapTuHa Ha VBaH HeHoB, “CumBONMYHa Komno3muma. MbxKa rnaea” ot
[BafleceTTe roiH1 Ha fiBafieceTu Bek, cobctBeHoCT Ha HXT. KapTrHaTa e KypcoBa paboTa no agucuunnuHaTta ,PectaBpauus Ha
KaBaneTHa xumnonuc” B Kategpa “PectaBpauma”Ha HXA.

MpobnemunTe KaTo LAMO Ca CBbP3aHM C pa3kbCBaHe 1 INMNCU Ha NaTHeHaTa ocHoBa. KapTuHata 6elle cnnHO yBpeAeHa OT noxap
1 HaBofHeHwe. LlenocTTa Ha Nnpoun3BeseHneTo 6e HapylleHa Hall-CepuUo3HO B ropHaTa 1 AOJIHa MBULA, HENOCPeACTBEHO A0
nofpamkKaTta, 3acAralla X1BOMUCHNUA CIION.

WHTepec npeacTaBnsaBa pelleHNeTo BCTaBKUTE Ha uNcUTe fa 6bhaT M3rotBeHr OT AONHUAT OCTaTbUeH MOArbB Ha NMIaTHOTO.
Tblh KaTo NoArbBHaTa MBKMLA 6e 4OCTAaTBUYHO LWMPOKa 3a Ta3u Lien, 6saxa 3roTBeHn BCTaBKY 3a IMNCBaLLMTe yyacTbuy. BctaBkute
6sxa n3onmpaHu ¢ pasteop Ha Paraloid B-72 1 6sxa nprkpeneHun KbM opuriHasa ¢ nomoLLTa Ha NoANBMHWA By TUpan 1 neHeH
mbX. Mocnensa fybnvpaHe Ha KapTuHata ¢ BEVA- 371 n nHTerprpaHeTo Ha paspyLleHuaTa belle peanmsnpaHo C MMUTATVBEH
peTyL.

Using canvas from the original tacking margins in tear mending of a painting

National Academy of Art, Department of Conservaiton,
a case study of Pollyna Troyanova lll course, project supervisor Assoc. Prof. Stefan Belishki
conservation@naha-bg.org

The poster presents the conservation of the canvas painting “Symbolic Composition” by Ivan Nenov, from the 1920-s. The paint-
ing belongs to The National Gallery of Art in Sofia. The treatment was carried out during the Course of Painting Conservation in
the Department of Conservation, the National Academy of Arts, Sofia (2007-2008).

Damages to the painting were caused by fire and the followed flood in the artist’s studio. All the stratigraphy layers were af-
fected. The most severe destructions, related with significant loss of canvas and paint layer, were located in the upper and
lower horizontal sides of the format. Tears, little paint loses, stretcher marks caused by the strainer, flaking and thick layer of dirt
deposit were observable on the surface.

The treatment started with consolidation and structural stabilization, followed by surface cleaning. In order to reconstruct the
losses in the canvas support, inlays were prepared from spare canvas from the lower margin of the original painting. The inserts
were impregnated with 5% Paraloid B-72 in xylene and attached to the original, using PVB and linen pile. After that the painting
was lined using BEVA — 371 and stretched on a wooden stretcher. The integration of the losses was carried out retouches, imitat-
ing the original manner of the artist.
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I'Ipo6neM|/| CBbP3aHn C AeCTPYKUNA Ha KUBOTMNCHNA CNOM Ha MKOHa OT BTOpaTa rnoJioBMnHa
Ha XIX B. n NMPUNOXEHNETO Ha aKPWTHN NOJIMMEPU NP KOHCONTNAaUATa

HayuoHanHa xydoxecmeeHa akademus, kamedpa “Pecmaspayua”
JunnomHa paboma Ha Hukonati AHeen08, pskosooumesn doy. Mnadocm Bwsikosa
conservation@nha-bg.org

EctectBOTO Ha npo6nema Ce CbCTOW B TOBa, Ye XKMBOMMCTa € NOKPUTa C A0CTa ,u,e6en M NMIbTEH C/ION KOHOd)OHOB naK, KOWUTO B
pfadeH eTane 6un Pa3MeKHaT B Cf1ie4CTB/E Ha BUCOKa TeMnepaTypa 1 BEPOATHO Ha NoXap, KOWTO € C'b6paJ'I Jlaka nog d)opmaTa Ha
CprI'IeI7I. I'Iopa,u,vl JIOKanmsauunATa Ha AeCTpykunnTe € Bb3MOXHO I'IpO6J'|eM'bT Aa € KOMMJIEKCeH 1IN CBbP3aH OT €Ha CTpaHa C
BNCOKO TeMnepaTypHO Bb3JelNCTBME, CbYETaHO C TEXHONIOMUYHN npo6neM|/| n3pasAaBallin ce BJioLWa BPpb3Ka MeXY KNBOMUCHNA
cnon m rpyHaa. Hanoxwu ce OTCTpaHABaHEe Ha J1TaKOBOTO NoKkputune. YcTaHOBM Ce, Yye XMBOMUCTA e OcesAHa OT (I)I/IH Kpakesnp.
M3nonseaHeTo B TO3M cnyqa|7| Ha TyTKasl € TBbpAe PUCKOBAHO nNopaan NpnvnHn, CBbP3aHn C eCTECTBOTO Ha TEXHONOIMATA U
nopaan BUCOKUTE HanMpeXeHA, KOUTO Cb3faBaT rMyTnHOBUTE nenwva. EanHcTBEHaTa Bb3MOXHa anTepHaTBa 6e n3nonsBaHe
Ha aKpuiHa gucnecpra ¢ noMmoLlyta Ha KOATO Ha CTyAeHO U 6e3 obnenBaHe 6e Bb3MOXHO Bb3BPDbLAHETO Ha BPb3KaTa Mexay
AKMBOMUCTaA N TpyHAa N NAraHeTo Ha HauUrHanata ce XXNBonuc .

Problems related with the destruction of the paint layer of an icon of second hale of 19th
century and the application of acrylic polymers in the consolidation

National Academy of Art, Department of Conservation
Diploma work of Nikolay Angelov, Supervisor Assoc. Prof. Mladost Valkova
conservation@nha-bg.org

The poster presents the problems of consolidation of the paint layer of the icon. After various unsuccessful tests for treatment, a
small area of the varnish was removed. It became clear that that the varnish covered tightly a net of fine cracks of the paint layer,
making impossible the proper treatment. There was lost of adhesion between the paint and gesso layers. A test was carried out
with acrylic emulsion as adhesive for the flaking paint in spite of the risks, related with artist’s technique. The result of the use of
this pressure sensitive adhesive was successful.
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PecraBpaumsa Ha MacneHa kapTuHa C pa3pylueHna BCeaCcTBIe Ha NoXap.
TeXHONOMMYHN 1 ecTeTUYeCKn Npobnemmn

HayuoHanHa xydoxecmeeHa akademus, Kamedpa ,,Pecmaspayus’,
Kypcosa paboma Ha AHHa Unuesa IV kypc, ppkosodumen dou. CmeghaH benuwku

Mpobnemute cBbP3aHM C pecTaBpaLuUATa Ha KaBaseTHa »KMBOMWC NpeAanonaraT He camo Bb3CTaHOBABaHE Ha MaTepuasiHaTa
LAIOCT Ha MPOM3BEAEHNETO, HO U Bb3BPbLLAHE Ha HEeroBaTa XyJoMeCTBEHa CTOMHOCT 1 MCTOPUYECKa fOKYMEHTANHOCT. TabnoTo
npencTasA npobnemnTe Npu pectaBpaLmATa MacieHa KapTrHa Ha leopru baeB, noctpagana npu noxap. NpovsseaeHrneTo nma
MHOTO XapaKTepHa npobemaTriKa: NOKanHM AeCTPYKLUMM Ha OCHOBA, FPYHA Y XXMBOMWCEH CNOW, Pa3c/ioaBaHe 1 OTAENAHE Ha
XKVBOMVICEH COW OT FPYHA, HaAWraHe Ha »KUBOMWCEH CJION nof dopmaTa Ha MeXYpU, KakTo 1 OBbITIABaHE 1 U3MEHEHVEe Ha
KonopwTa. Te3n cepro3HM NMOpPaXXeHUa ca AoBenu Ao 3aryba Ha HeroBaTa XyLoXKeCTBEeHa CTOMHOCT. HeCcTabnnHOTO CbCTosAHUE
Ha KapTVHaTa CTeCHABa CreKTbpa Ha Bb3MOXHOCTU 1 NMOAXOAW 3a paboTa. PectaBpauuATa Ha TOBa NPOW3BefeHEe e He CaMo
TeXHonornyeH npobnem. Ta NpeAcTaBsa U CEPUO3HM NPO6IEMM, CBbP3aH C MHTENPUPAHETO Ha FONIeMUTE Pa3pyLLEHUS, KaKTo U
Ha TpaHWTe NPOMEHN B KoNloprTa U ¢pakTypaTta Ha »KUBOMUCHWS CION.

LlenTta Ha HacToALWOTO TabI0 € NPeACTaBAHETO HA CNeUndUUHIA NOAXOS NPY KapTVHU C HETUMMYHN PEeCTaBPaLMOHHY Npobriemu,
KaKTO 1 C eTMYyHMTE Npobremu, C KoUTo ce cONMbCKBA pecTaBpaTopa B Npy NoAo6HM CUTYaLun.

Conservation of a painting, with destruction of fire. Technological and esthetic problems

National Academy of Art, Department of Conservation
Case study of Anna llcheva IV course, supervisor Assoc. Prof. Stefan Belishki

The conservation of the canvas paintings faces not only problems associated with the preservation of the material integrity,
but also with the retrieval of its artistic value and historic significance. The poster presents the problems in the conservation of
a painting of Georgi Baev, damaged by fire. The painting came with very specific problems: local destructions of the support,
ground and the paint layer; layer separation of gesso and paint layers; blistering of the paint layer, as well as carbonization and
colour alterations. These significant damages lead to serious loss of its esthetic value. The unstable condition narrows the pos-
sible treatment procedures. The conservation of this painting presents not only technical problem. There are also problems
related with the integration of the losses and treatment of the colour alterations and the irreversibly changed texture. The aim
of the poster is to present a specific attitude to the conservation of paintings with unspecific problems.
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lNpemaxBaHe Ha NpeaxofHa pecTaBpaLUMoOHHa HaMmeca 1 CTabunmnsnpaHe Ha OCHOBaTa Ha
TpeBHeHCKaTa nkoHa,CB. ApxaHren Munxann”

HayuoHanHa xydoxecmeeHa akademus, kamedpa “Pacmaspayus”
Kypcosa paboma Ha TamaHa MieaHoaa IV kypc, ppkogodumesn douy. Mnadocm Baunikosa
conservation@nha-bg.org

O6eKT Ha TabnoTo e pecTaBpaLATa HA TPEBHEHCKATa MKOHA OT HavanoTo Ha XIXBek,CB. ApxaHren Muxaun”. IkoHaTa e
KypcoBa paboTa no ,PectaBpauua Ha ukoHa" B KaTegpa PectaBpauuma Ha HXA. Npobnemute Ha MKOHaTa KaTo LiASIO Ca CBbpP3aHM
C pa3pyLLEHMsA 1 TMNCK NO JbPBEHUA NaHen 1 NpeaxofHa pecTaBpaLMioHHa Hameca. fonAama yacT oT fofHaTa AACHa YacT Ha
naHena nUMcBa, KakTo 1 FOpHUTE [1Ba bIrbia, Mo LAnaTa NOBbPXHOCT Ce HabnofgaBat paspyLleHus oT Abpeoaaun. [NpeaxoaHaTta
pecTaBpaLMOHHA HaMeca Ce CbCTOM B CJIEHOTO: AbPBEHUAT NaHen e 06Ma3aH C BOCbYHO-CMOMIHA CMec, KyLuauuTe ca
3asierneHu, 1akoBOTO NMOKPUTUE € OTCTPAaHEHO, HAHECEHN Ca [iBa BMAA KUT- BOCbYEH 1 KPeAoB 1 1Ba BUAa PETYLU- C akBapen

1 ¢ Macno. IbpBeHUAT naHen 6e ctabmunmnsmpaH NocpeaCcTBOM TpY BCTaBKM OT AbPBECKHA NO-MeKa OT OpUrHasHarta,
dakTypaTa 6e 06paboTeHa JONBAHWUTENHO C Lien UMUTUPaHe Ha opuriHanHata dakTtypa. Cnep koeto 6e NpucTbneHo

KbM OTCTPaHABAHETO Ha NpeaxofHaTa pecTaBpaLMOHHa HaMeca: KpefloBUTe KUTOBe b6saxa NpefBapuTeNIHO pa3meKHaTh
nocpefCcTBOM KOMIMpPeCK C BOAa, U cfief, TOBa MEXaHMYHO OTCTPaHeHW. BocbuHMTe KUTOBe 6siXa M3TbHEHW MeXaHWUYHO, cref

Stabilization of the wooden support and removing of the previous restoration interven-
tions on the icon “Saint Archangel Michael’, from Tryavna, Bulgaria

National Academy of Art, Department of Conservation,
Case study of Tatiana lvanova IV course, supervisor Assoc. Prof. Mladost Valkova
conservation@nha-bg.org

The poster presents the conservation of an icon a 19th century icon of St. Archangel Michael from Tryavna icon painters’school.
The project was realized in the studio for Icon Paintings Conservation. The major problems are caused by previous conservation
treatments on the losses of the wooden panel. Large area of the lower part of the panel and the upper two corners are missing.
In the previous conservation the wooden panel was brushed with wax-resin mixture, the battens were glued to the panel, the
vanished was removed, two types of fillings (with glue and wax as a binding) were applied and two type of retouched were
executed: with aquarelle and oil paint. The new conservation treatment included mounting of inlays for the reconstruction of
the dimensions. Then all the previous gesso fillings and retouches were removed and the wax-resin mixture was extracted with
combination of solvent treatment and heat.

20



Pa3Kp|/|BaHe Ha OPUTrMHaIHaTa XXUBOMWNC Ha PECTaBpUpaHa B MNHaJ1I0TO NKOHa

HayuoHanHa xydoxecmeeHa akademus, kamedpa “Pecmaspayus’;
Kypcosa paboma Ha Hukonue CpnyaHcku IV kypc, pskosodumesn doy. Mnadocm Bwnkosa

YecTo nMbTY 33 pecTtaBpaLma NOCTbMBAT MKOHU, KOUTO ca 61y NoanaraHy Ha pasfMyHM pectaBpaLiOHHN HaMeCH B MHANoTo.
TakbB e cnyyasT ¢ ukoHata ,Ce. VoaH MpeaTteua’, nanucaHa ot 3orpada Moan ot YnsuHgon B kpasa Ha XVII Bek.* MKoHaTa e
cob6CcTBEHOCT Ha BennKoTbpHOBCKM NcToprUeckn Mysel, cera e BbB doHza Ha HMBUMU-Kpunta B Codus.

Llenta Ha HacToAwaTta pecTaBpauus e fa ce M3ACHU cTpaTurpadumaTa Ha XMBOMUCHUTE CJIoeBe 1 Aa ce onpeaenn obxeaTa
Ha npefulLHUTe pecTaBpaunoHHK Hamecn. Cnef aHanMTUYHOTO MPOYyYBaHe U 3aCHEMaHeTO Ha MKoHaTa B peHTreH, UV n IR
NnbyeHre, B NpoLieca Ha NocnefoBaTeNIHOTO pa3kpuBaHe Ha AONHUTe croeBe 6AXa YCTaHOBEHW TPU eTana Ha paspylleHue u
Bb3CTaHOBAABaHe Ha MIKOHaTa.

YacTnyHOTO ABYKPATHO HAAXKMBOMMCBaHE M MPEno3faTABAHETO Ha MKOHATa e HamnpaBeHOo 3a [ja ce UHTerpmpat 3arybute B
opurmHana. MpbLKMAT HAAMWC Ha CBUTBKA € 3aMeHEeH OT HAAMKMC Ha LibPKOBHO-CNAaBAHCKY e3uK. [lopaan fAe3nHTerpnpaHeTo Ha
OpUWrMHanHaTa »XUBOMUCHA MaTepus Ha MecTa e TPYAHO [ia ce pa3rpaHnyaT No-KbCHUTE OT NO-PaHHUTE ClloeBe

Revealing of the original paint layer of previously restored icon

National Academy of Art, Department of Conservation,
Case study Nikolche Srpchanski IV course, Supervisor Assoc. Prof. Mladost Valkova

It is a common practice that icons already restored in the past need further treatment. This is the case of the late 17th century
icon “St. John the Baptist’, painted by the well known painter John from Chivindol.* The icon belongs to the History museum in
Veliko Tarnovo, but is currently kept at The National Gallery — Crypt in Sofia.

The aim of the present restoration treatment is to clarify the stratigraphy of the icon’s paint layers as well as to define the amount
and the extensity of the previous restoration treatments. After the analytical research, including UV, IR and X-ray observations
and during the process of consecutive revealing of underlaying layers, three consequent stages of damage and reconstruction
were determined.

The partial double overpainting and regilding of the icon were done to incorporate the losses of the original. The Greek inscrip-
tion on the scroll was replaced by Church-slavonic one. Due to disintegration of the original paint layers, it is hard to distinguish
the successive layers.
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Pona Ha MI/IKpO6I/|OJ'IOFI/Il-IeCKI/ITe d)aKTOpI/I Nnpn KOHCeEPBALUUNATA HAa JOKYMEHTU

[-p PeHu Mapuesa, LleHmwsp no KoHcepsayus u pecmaspayus npu HapooHama 6ubnuomeka “Ca.ce.Kupun u Memoout” / HBKM/
renimarcheva@abv.bg

Llen Ha npoekTa: [lJa npeAcTaBy CXeMaTUYHO HeraTMBHaTa W MONIOKUTESIHA PONS Ha MUKpoOuonornyHute dbaktopu npu
KOHCepBaLUATa Ha [OKYMEHTV Ha XapTuMeHa OcHoBa. [la mocTaBu BbMpoca 3a npomusxofa Ha GoKCMHIMTE 1 Aa fafe efHo
CTaHOBMULLE NMOCTMUIHATO C MOMOLLTA Ha MUKPOCKOMCKN METog,

Temata oTpassiBa ponaTa Ha MUKPOBMONOrMUYHKA GaKTop NpU MOBPEXAHETO U KOHCepBauMATa Ha KHUMN U LOKYMEHTU B
61bnroTekn 1 apxmeu. MneceHHUTe rbOM Ca OpraHU3MKUTE, NPUTEXKABALLM PA3HOOOPA3HY EH3MMHK KOMMIEKCH U BMCOKA
€KoJIorMyHa afanTUBHOCT, AaBallyi UM PbKOBOAHO MSCTO MPU MOBPEXAAHETO HA OMONNOTEUYHWTE U apXMBHW MaTepuriany.
Mon3Baiku Te31 maTeprany Kato cybcTpaTy, Te BOAAT XapTusaTa Ao oTcnabBaHe, xuapodobrsaumsa oT NnpopacTHanus Bbpxy
MOBBPXHOCTTA U MULES, MOSABABA Ha Pa3KbCBaHUA, NUNCY, LBETHY neTHa. OTaeneHo e MACTO U Ha 3HAYEHUETO Ha eH3UMHUS
KaTanvs Npu noYncTBaHe , fepecTaBpaLms U peannsmpaHe Ha TecT 3a rbOoyCcToNYNBOCT. HenpaBuiHW X bATo-KadsaBY NeTHa Uu
“OKCUHI" YeCTo ce OTKPMBAT BbPXY CTapy KHUMM 1 rpaBlopu. [poBeaeHnTe HayuHW U3C/IefBaHNA BCE OLLE He ca JOCTUTHAMN
[0 KOHCEHCYC OTHOCHO NPUYNHKTE Ha TO3K deHoMeH. [1Be 06ACHEHMs ca b1y NpeanoXeHu- rbOHO oLBeTABaHe NPy NieceHeH
pacTex UM Kopo3uns OT XKenesHu NPYMeCcK B XxapTusaTa. B noctepa unocTpaTnBHO e NpefcTaBeHa rnejHaTta Touka Ha Pryapg
Yonbepc no pasrnexgaHus npobnem.

The role of microbiological factors in document conservation

Dr.Reni Marcheva, Center for conservation and restoration at the National Library “St.St.Cyril and Methodius” / NLCM/
renimarcheva@abv.bg

Aim of the project: To present an outline of the negative and positive role of the microbiological factors in the conservation
of paper-base documents. To bring forth the question about the origin of the foxing and to present a point of view, which is a
result from a microscopic analysis.

RESUME: The topic reflects the role of the microbiological factors for the damage and conservation of books and documents in
libraries and archives. Fungi are organisms, which have diverse enzyme complexes and high ecological adaptivity, which gives
them a leading role in the damage of library and archive materials. Using these materials as substrates, they make the paper
weaker, cause hydrophobization by growing on its surface micelle, occurrence of tearing, lack of parts of the documents,
colour stains. The poster also shows the importance of the enzyme catalysis upon cleaning, derestoration and realization of a
fungus resistance test. Irregular yellow-brown stains or “foxing” are often found in old books and engravings. The conducted
research is still not enough to reach a consensus regarding the causes for this phenomenon. Two explanations have been con-
sidered so far: colouration upon fungal growth or corrosion of iron particles in the paper. In the poster a point of view, which is

a result from a fluorescence microscopic analysis, will be presented.
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PecTaBpauua Ha CTbKNOMNUCHO NacnapTy

Cawa CHol
JlrobnaHcku yHugepcumem, Akademus 3a U3AWHU U3Kycmaa u ousaliH, kKameopa ,Pecmaspayus”
snoj.sasa@gmail.com

PucyBaHWTe CTbKNEHN dparmMeHTV NpencTaBsaBaT NnacrnapTy, BbHWHA JEKOPATUBHA pamMKa Ha rofieMn pucyBaHu NpPo3opLu.
HenHaTa opurnHanHa ¢opma e 3arybeHa 3apagm ckopolHu mogudmrkauun. Mpeanpriex Tasu pectaBpauys, Tbil KaTo nMalle
OCTaHanu MHOrO Hem3non3eaHu GpparMeHTW. 3agadata My Gelle [a PEKOHCTPYMpPam 1 Criobsa nacnapTy OT CblyecTByBaLMTE
UacCTW, KaTo MM OCTaBs HEMPOMEHEHW LOKOJKOTO € Bb3MOXHO. BCAKa YacT OT pUCyBaHOTO CTBKIO € YHMKANHA C HEeMHOTO
HEenmoBTOPUMO MCTOPUYECKO pa3BuUTUE. BaxkHOCTTa Ha pecTaBpauusaTa € ole no-ronsma nopagu $akTa, ue ToBa U3KYCTBO
nocTeneHHo n3vesBa. MacnapTyTo ce CbCTOM OT Cepus CTHKIIEHN KOMMIEKCU, PUCYBAHW B TEXHWKA rpr3aiin. Tbid KaTo camo net
OT TAIX Ca CbXPaHeHW, a3 HaMnpaBWX LecTaTa 1 f HApMCyBax 3a ja MMaM YeTeH HOMep napyeTa. 3aBbpLUKX NaHena ¢ fBe KBagpaTHU
napueTa, KOMTO 6siXxa BKJIOUEHW B OpUrMHana. PecTaBpupaHnaT o6eKT KaTo He3aBUCKMMO W 3aBbplueHo uAno. lMpouecuTte ca
noKasaHu Ha TabnoTo.

Restoration of stained glass paspartu

Sasa Snoj
University of Ljubljana, Academy of Fine Arts and design, Department of Restoration
snoj.sasa@gmail.com

Painted glass pieces represents paspartu, the external decorative border of major painted window. His original shape is lost
because of recent modifications. | decided for conservation — restoration, because numerous pieces of glass were left unused.
My task is to reconstruct and assemble paspartu from existing pieces and keep it unchanged as much as possible. Every piece
of the painted glass is unique for its unrepeatable historical events. The importance of its restoration is even so much higher, as
it is slowly disappearing from our environment.

It consists from a series of painted glass complexes, painted in grisaille technique. Because only five of them were preserved,
I made the sixth one and with it, | had an even number of pieces. Added pieces of glass are made in a technique, used for the
production of the original piece. | finished the panel with two square pieces, which were included in the original. The restored
piece acts as an independent and completed whole.

Conservation-restoration procedures are shown on the poster.
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TpaHcdep Ha macneHa KapTnHaA BbPXy KapToOH.
PectaBpauusa Ha KapTuHata,llensax” ot Haym XagKnmnageHoB KaTo ycrelHa NpakTnka

Jou. CmecghaH benuwku,
Kamedpa ,Pecmaspayus’; HayuoHanHa xydoxecmeeHa akademus,
stefan_belishki@yahoo.com

TabnoTo npepctaBsa TpaHchep HA MacieHa KapTvHa, pyUCyBaHa BbpXy KapToOH. Ta3u CNOXHA pecTaBpaLMOHHa MHTEpPBEHLUA
6elle HaNoXUTeSTHa NOPaAUN HEKOPEKTHO MPoBeAeHa NpeauLLHaA pecTaBpaLyis, JoBema A0 TEXKKOTO CbCTOSIHVE Ha KapTUHATa.
Haii-BeposTHO KapTrHaTa e 6una ABYCTpaHHA 1 e 61N HanpaBeH ONUT 3a pasLenBaHe Ha KapToHa. [py Ta3u onepauus ca ce
NoNy4YUIN CepriosHn aepopmanyvi B OCHOBATa U Ca HAHECEHWN 3HAUMTENHW YBPEXAAHUA MO XKMUBOMUCHUA CNloi. KapTuHata e
6una 3aneneHa Ha HOB KapToH, 6e3 NpefBapuTENHO M3PaBHABAHE HAa OPUrMHaNHUA. 3a NpUKpUBaHe Ha AedopmaumuTte ca
MOCTaBEHW KUTOBE, KOMTO CKPUBAT YaCTW OT BCE OLLe 3ara3eHuns XKNBOMUCEH C/ION. PeTylunte ce pasnuyaBaxa 3HauMTENHO
OT KOJIopWTa Ha KapTuHaTta. Ha Tabnoto ca npefcTaBeHu eTanuTe Ha HOBaTa pecTaBpaLMOHHa Hameca. PecTaBpauyMoHHUAT
KapToH Gelue oTcTpaHeH. bele ycTaHOBEHO, Ye OPUTMHANHKA KapTOH € pa3pyLueH Ha MecTa A0 MBOMUCHUSA CJION 1 Ce HANOXK
LAIOCTHOTO My OTCTpaHsiBaHe. baAxa oTcTpaHeHn 1 BCUYKK KuToBe 1 peTywn. Cnep KopurmpaHe Ha gedpopmMalurte KapTiHaTa
6elle MOHTVPaHa Ha HOB KapTOH, a pa3pyLUeHNsATa- MHTErpUpaHm.

Transfer of an oil painting on cardboard.
The conservation of Naum Hadjimladenov’s painting as a successful practice.

Assoc. Prof. Stefan Belishki,
Conservation Department, National Academy of Art
stefan_belishki@yahoo.com

The poster presents transfer of an oil painting, painted on cardboard. This complicated and risky operation was necessary,
because of the destructive results of an incorrect conservation treatment in the past. The painting was most probably double-
sided originaly, and its current condition may be explained with an unsuccessful attempt to split the cardboard. There were
serious deformations and losses on the paint layer as a result of this operation. The painting was mounted on a new cardboard
without thinning and leveling the original paper support. Gesso fillings were applied for masking the deformations, followed by
application of clearly visible retouches.

The poster presents all the stages of the new conservation treatment. The conservation cardboard was removed. It was found
that the original cardboard was already destroyed to the paint layer in some areas. It was necessary to remove the entire original
supportin order to flatten the deformations. After these operations the painting was mounted on a new acid-free cardboard. An
integration of the losses was carried out then.
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|/|3I'IpaBFIHe Ha CTPYKTYPHW ned)opmau,mm B OCHOBATa Ha MadJIe€HN KAaPTUHW BbPXY M1aTHO

CredaH CredaHOB 1 KONEKTMB
ilbens3o@yahoo.com

Tabnoto npeanctaBa ABe KapTUHW N3NbJIHEHN C MaC/ieHN 60U Ha U3BECTHUTE 6'bJ'IFapCKI/I XyAOXHNLUN AHTOH MuTOB 1 VBaH
HeHoB . ﬂ,BETe nponssefneHnAa nmat eaqHakBu I'IpO6J1€MI/I CBbP3aHU C TUMNYHN MHOIO CEPUNO3HN ,qed)opmaumm — HaroBaHe
Ha NnaTHoTo. 3a pewaBaHe Ha npoﬁnema € 3Mon3BaHa pecTaBpauMOHHa TeXHWKa Ype3 n3rnaxgaHe Cc napa 1 TpeTtnpaHe C
€TUNEeHIMNKOJ.

Restoration of Structure Deformation on the Canvas Paintings Support

Stefan Stefanov
ilbens3o@yahoo.com

The poster presents two paintings, executed with oil paints, by celebrated Bulgarian artists Anton Mitov and Ivan Nenov. Both

works have identical problems with typical and very serious deformations of the canvas. To solve this problem the paintings
were flattened with the help of water vapor and ethyleneglucol.
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PectaBpauua Ha macneHa nkoHa ,Mcyc Xpuctoc” ot Hayanoto Ha XX B.

Cmecpko AeHcKu
stefal63@yahoo.com

MNpenctaBeHaTa MKOHa e COGCTBEHOCT Ha bbnrapckaTa NnpaBocsiaBHa LbpKBa. Ta e ¢ pasmepu 170/70 CM 11 € N3Mb/IHEHA B
MacneHa TexHuKa. [naTHOTO e 3aneneHo Bbpxy AbpPBEH NaHes, Mpu peayBaHe Ha XOPW3O0HTaHU U BEPTUKANHN ObCKU.
MKoHaTa e cBaneHa OT KynToBa ynoTtpeba v nopagu HEMpPaBUIHOTO M CbXpPaHeHWE AONHUSA PErucTbp € CUMIHO PaspyLueH.
[bpBecnHaTa e nporHuna B CIeACTBME Ha Bnara. ToBa e JOBESO 0 Pa3BUTYE Ha MIeCEHM 1 I'bOU, KOMTO ca pa3pyLLUIN NAATHOTO
N XKMBOMUCHKA C/I0l. Ha MecTa nnaTtHoTo 6e oTAeneHo oT AbPBEHUSA NaHes.

LlenTa Ha pecTaBpaLmoHHaTa Hameca 6e noaMsAHaTa Ha ibpBeHaTa OCHOBA C HOBA, MOPAAM JIOLWOTO CbCTOAHNE Ha OPUTMHAsTHATA.
OTcTpaHixa ce 06KOBNMTe, NNaTHOTO 6e BHMMATENTHO OTAEMNEHO OT bpBeHaTa OCHOBA. BHMMaTenHo ce nouncTyi ropba oT rpyHA
1 3ambpcsiBaHuA. [naTtHoTo 6e ge3nHdpeKumpaHo. XuBonucta 6e NouncTeHa oT NOBbPXHOCTHM 3aMbpcABaHuA. Hanpasuxa ce
BCTaBKM Ha IMMNCBALLMTE MECTa Ha NNaTHOTO, 3a a Obie Bb3CTaHOBEH opurHanHua ¢opmart. ikoHaTa 6e TpaHchepmpaHa Bbpxy
HOBa gbpBeHa OCHOBA. Hanpaeu ce MMMTaTVBEH PETYLU B MaHMepa Ha aBTopa. Ta3un Bb3CTaHOBKa 6e HanpaBeHa Mo »efaHue Ha
cobcTBeHMKa. OTHOBO 6sXa MOHTUPaHM 1 0OKOBUTE.

Conservation of an early 20th century oil-painted icon of Jesus Christ

Stefko Aenski
stefal63@yahoo.com

The icon belongs to the Bulgarian Orthodox Church. Its size is 170/7 cm, executed in oil technique. A canvas is glued to the
wooden panel. The latter is constructed of horizontal and vertical wooden planks. The icon is no longer in use in liturgy in the
church. Because of the improper storage the lower register is significantly destroyed from the moisture. Fungi and mould grew
in big colonies, which destructed the canvas and paint layer. The canvas was detached from the panel on several places.

The aim of the conservation was to replace the destructed original wooden panel with new panel. The silver relief castings were
removed and canvas was detached from the wooden support. The reverse side canvas was cleaned and disinfected. The paint
layer was cleaned from surface dirt and deposits. Inlays were made in the destroyed parts of the canvas to restore the original
dimensions. The icon was transferred on new wooden support. Integration of the losses was carried out imitative retouches as
required by the owner. All silver relief castings were turned back in their original position.
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PectaBpauma Ha MmacneHa MKOHa OT HayanoTto Ha XXB.,,boropogunua c mnageHeua”

Cmecpko AeHcKu&*, AnekcaHopuHa AeHcka
stefal63@yahoo.com

MKkoHaTa e bpkoBHa co6cTBEHOCT. OCHOBATA € U3rPafeHa OT HAKOJIKO CbeiMHEHMN AbPBEHU MIIOCKOCTH, BbPXY KOMTO € 3a51eneHo
nnaTHo.

B ponHuAT Kpaii gbpeecrHata e 6ua HanagHata oT rbou 1 nieceHu, CbAenkn No XxapakTepHuTe gecTpykumn. Mpw npeguHa
HenpodecroHaliHa HamMeca, € OTCTPaHeHa [0/IHATa YacT OT OPUTrMHANTHUA AbPBEH NaHes Ha OCHOBATA U € 3aMeHeH ¢ HOB. Mpu
MOHTUPAHETO GpopmaTa € CKbCeH, KaTo AOJIHATa YacT Ha MIATHOTO, C FPYHAA W XKMUBOMUCHUA C/I0M, Ca NMOArbHATU Ha rbpba.
Mpeav ga 6bae NOArbHATO, B AOMHMAT AECEH brbJl, MAATHOTO e 6uno ,aybnvpaHo” ¢ uen 3a3gpaesBaHe, HO C BPEMETO ce e
NpeBbpHano B TBbpAa Kopa. ToBa e 4OBEeNO 40 MHOro paspyweHus. CbCTOAHMETO Ha MKOHATA AOMbIHUTESTHO € YCIIOXKHEHO 1
OT MHOXECTBO HaA>KNBOMNCBAHUA.

Llenta Ha pecTaBpauMoHHaTa Hameca belle CTabunmsmpaHe Ha 3aCTPaLLIEHNTE yYacTbLy, Bb3CTaHOBSABAHE Ha OPUrMHANIHUA
bopmart Ha MKOHATa U MHTErPUPAHE Ha yYacTbLUUTE C pas3pyLleHUs.

Ha Tabnoto ca npeactaBeHu OTAENHUTE eTanu Ha paboTa 1 cneundruyHns Noaxoa.
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Conservation of an early 20th century oil painted icon of Virgin with the Child

Stefko Aenski*, Alexandrina Aenska
stefal63@yahoo.com

The icon belongs to the Bulgarian Orthodox Church. The support is constructed of several joined wooden planks. A canvas is
glued on the panel for extra strength of the upper layers.

The lower part of the support was attacked by fungi and mould, concluding of the typical destructions. During a nonprofes-
sional intervention in the past, the lower part of the original panel was removed and substituted with new elements. The icon’s
dimensions were decreased and the lower part of the canvas, along with the paint layer, was folded to the back. Before folding
the lower right part of the canvas was lined for extra strength. These operations resulted in serious destructions in the paint and
gesso layers. Large overpaintings additionally complicated the situation.

The aim of the conservation was to stabilize endangered areas, reconstruction of the original dimensions of the icon and inte-
gration of losses. The poster presents the different stages of the conservation treatment and the methodological approach.
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MHTerpupaHe Ha CTEHONUCHM GpPArMeHT OT LbpKBaTa Ha MaHacTupa,CB. MloaH Puncku
- Nyctn”

Credpko AeHckn*, Hukonai AHrenos, MBaH Hukonos
stefal63@yahoo.com

Mpu NnpoBegeHUTe pecTaBpaLMOHHN HaMeCU B MaHaCcTMPCKaTa LbpKBa ce pa3kpuxa Tpy nocsiefoBaTeHy Cos CTEHOMUCHN
dparmeHTn. Mopagn cunHata dparMeHTapHOCT M 3acTbMBaHe Ha OTAENHUTE CNoeBe XMBOMWC, Bb3HUKHA mnpobnem 3a
pa3KpUBaHETO U MHTErpUpaHeToO Ha Pas3fIMYyHUTE CJI0eBe CTEHHA XMBOMMUC, HOCELM pa3finyHa KYNTYpHO 3HauuMocT. Hai -
KbCHaTa OT TAx gatmpa ot XIX B. — 1867 roanHa. MNop T1ax ce paskpuxa ¢parmeHTn ot XVI B. B cneaBaloTo HMBO Ce NoABMXa
CTEHOMMUCK, KOMTO MPOMEHAT NpefCTaBUTe 3a M3rpaxxJaHeTo Ha XpaMa, KakTo be npueTo ye e n3BbplueHo npe3 XVI B. Te ca ¢
no-paHHa JaTUPOBKa, KOATO ce npefnosara oT 06LoTo apxUTekTypHO opopMsaHE CBbP3aHO C BU3aHTUINCKOTO BNagmnyecTBo.

Integration of the wall paintings framgemnts in the church of the monastery
St. Ivan Rilski - Pusti

Stefko Aenski*, Nikolai Angelov, Ivan Nikolov
stefal63@yahoo.com

Three consecutive layers of wall paintings were discovered during the conservation activities in the church. Because of the
strong fragmentation of the painting the major question was the problem of the integration of the different layers. Each of them
brings specific cultural significance. The latest is dated 1867. Underneath laid fragments of 16th century. Next, fragments from
earlier paintings were discovered, changing the concept that the church was built in16th century. These earliest wall paintings
fragments relate with the architectural style during the Byzantine rule.

28



The Digitization as Part of the Preventive Conservation of Manuscripts. Collaborative
Project for Digitization between “lvan Dujcev” Center and Vestigia Manuscript Research
Center

Roumiana Decheva and Nikifor Haralampiev
“lvan Dujéev” Center for Slavo-Byzantine Studies to the “St. Kliment Ohridski” University Sofia
roumi_decheva@yahoo.com

The “lvan Duj¢ev” Center for Slavo-Byzantine Studies to the “St. Kliment Ohridski” University Sofia and The VESTIGIA Manuscript
Research Center at the University Graz ran a joint project. Its main aim is the digitization of the manuscript collection of the“Ivan
Dujcev” Center. Digitization of texts and images is concerned as an essential instrument for scholars, researchers and students.
Thus the fragile and precious originals are protected from frequent use, while researchers gain access to the contents in digital

form. The poster presents the results of this cooperation, methods of digitization, and the joint experience or the work.

AnrntannsaumaATta KaTo YacT OT NpeBaHTMBHAaTa KOHCepBaumA Ha pbkonmucu. CbBmecTeH
NpoeKT Ha LleHTbpa 3a cnaBAHO-BM3AHTUNCKK NpoyuBaHuA MBaH dynues” kbm Codnmnckn
yHuBepcuteT,CB. KnumeHT Oxpuackn” v UeHTbp 3a npoyuBaHe Ha pbkonucu ,Becturna”

Pymana [leyesa u Hukugop Xapanamnues,

HM® J10859HO-8U3AHMUUCKU ysaHusd,, H /[]ytiyes” Kem ulicku yHU u ,C8. KnumeH XpUOCKU
eHmwp 3a C/1a8HO-8U3AHMUUCKU hpoy4ysaHus ,Msa eg” Co C sepcumem ,Cs. K. eHm Oxpudcku”
roumi_decheva@yahoo.com

LleHTbpbT 3a CNaBAHO-BM3aHTUNCKN npoyyBaHus MeaH [dyinueB” kbm Coduinckn yHusepcutet ,CB. KnumeHT Oxpuacku” n
LleHTbpbT 33 NpoyyBaHe Ha pbkonucu ,Becturna” kbM YHuBepcuTeTa B [paLl paboTAT Mo CbBMeCTeH NpoekKT. Herosata uen e
AVrMTanu3aumaTa Ha KoneKkuusaTa pbkonucu B UeHTbp ,MBaH Jynues”. JurntannsaymsaTta Ha TEKCTOBE 1 M306paXkeHUs ce cumta
3a OCHOBEH MHCTPYMEHT Npu paboTaTa Ha yueHw, CTYAeHTU, n3cnegoBatenu. [1o To3M HaumH KpexKuTe CKbMOLeHH OpUTrMHanu
Wwe 6bAaT NpegnaseHn OT BCeKMAHEBHA ynoTpeba, OKaTo U3cnefoBaTenuTe e crnevyenat oT 4OCTbMA [0 CbAbpXKaHMETO B
undpos Bua. Tabnoto npeactaBa pesyntaTuTe OT CbTPYAHUYECTBOTO, METOAMTE Ha AUTUTANM3aumsa U CbBMECTHUA OMUT OT
pabortaTa.
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Conservation, Exposition, and Storage of Drawings and Tracing Paper Drawings of Tryavna
Icon Painters

Roumiana Deceva
roumi_decheva@yahoo.com

Preparatory sketches and tracing paper sketches bring traces of constant use. They are covered with paint spots, thorn and
creased. The aim of the conservation intervention is to strengthen the structure and return the physical integrity of the objects,
their esthetic impact, and at the same time to preserve all the information about the process of creativity of the artists. Archival
mounts were prepared after the conservation of all drawings. The archival mount allows safe storage and exposition.

PectaBpauuns, eKkcnoHnpaHe n CbXpaHeHne Ha PUCYHKU U KOMNPKU Ha TPEBHEHCKN
MancTopwu

Pymana [levesa
roumi_decheva@yahoo.com

MoAroTBUTENHNTE PUCYHKI 1 KOMMPKU HOCAT Clefn OT NMOCTOAHHA ynoTpeba - MOKPUTY C NeTHa OT 60U, 3MauKaHu 1 pa3kbCaHu.
Llenta Ha pecTaBpauMoHHaTa Hameca 6e ga ce BbpHe ¢u3mMyeckaTa 3ApaBriHa 1 UANOCT Ha OBEKTUTE U eCcTeTUYECKOTO UM
Bb3aencTeme, 6e3 aa ce 3arybu nHdopMaumsaTa 3a TBOPUECKUA NpoLec Ha XyaoxHuumute, Cnef pectaBpaumata 3a BCUUKK
PUICYHKM 1 KOMUPKM 6AXa N3rOTBEHV apXVBHUN NAcNapTyTa 3a CbXPaHeHWe 1 eKCoHMpaHe.
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KOHCQpBaLI,I/IFI n pectaBpaumnAa Ha KynTypHO HacneaCcTBo B pe3epBaT,,CTap|/|HeH I'Inos,qms”

Apx. XpucmuHa CmaHesa, lpedcedamesn Ha BHK Ha IKOMOC
icomosbg@icomos-bg.org

WcToprueckoTo Aapo Ha MnoBanB NpeacTaBnsBa N3KoUnTeNeH KyntypeH geHomeH, GopmrpaH B TedeHmne Ha Bekose. OcHoBaTa
Ha MpPOoEKTa e pecTaBpauuATHa HAKONKO Bb3POMKAEHCKM Kblyn, KOMTO 0POPMAT Noaxoma KbM GuiHata Tepaca KbM XbriMa.
YANUHUAT 3aBbpLUEK C KoMMo3uumsTa ,bastoBa — bakanosa Kblyy” e efjHa OT embieMUTe Ha pe3epBaTa MOPaAU XKNBOMUCHNA
XapaKTep Ha CBbP3aHOTO 3acTposBaHe.

[BaTa obeKkTa npencTaBiABaT PAaHHO Bb3POXKAEHCKA MKWUMLLHA apxXUTeKTypa (Kpas Ha 18-Tv 1 Hauyanoto Ha 19-T Bek), C
OPUrMHANHM MIAHOBU CXEMV OT aCUMETPUYEH TUM, GNN3KM JO OTBOPEHATa MIAaHNHCKA HAapOAHa Kblua.

MPOoeKTbT ce NPUAbPXKa KbM NMPUHUMMNKTE Ha PECTaBPaLMA C MAKCMMANHO CbXPaHABAHE 1 YKPEenBaHe Ha BCUUKU aBTEHTUYHM
€/1eMeHTU, KaTo AbpBeHO-NMasHTOBaTa KOHCTPYKLMUA HA CrpajaTa, KOATO Ce 3ana3Ba 1 KOHCepBupa.

PecTaBpavipaHui ca CbLLO 1 BaXKHV €/1IEMEHTV Ha apXUTEKTYPHO-XYAOKECTBEHNA CUHTE3: CTEHOMWCY, LbPBOMIACTUKA — TaBaHU,
[0nanu, BpaT1, MUKOHOCTacC 1 Ap., KaTo e 13Mon3BaT TPaanLMOHHMTE 3a Bb3paxxaaHeTo CTpOUTENHN MaTePUA 1 TEXHOMOTUN.

Conservation and Restoration of Monuments in the Old Plovdiv Reserve

Arch. Christina Staneva, Chairman of BNC of ICOMOS
icomosbg@icomos-bg.org

The historical core of the town of Plovdiv is outstanding cultural phenomenon formed for centuries. The central part of the
project is the conservation of several houses, built in the Bulgarian Revival period. The composition of Bayantova and Bakalova
Houses at the end of the street is emblematic, because of the picturesque character of the building construction.

The two objects are examples of the secular architecture from late 18th and early 19th centuries with their original plans of
asymmetrical type, close to the open mountain vernacular house.

The project keeps close to the principles of maximum preservation of all authentic material, such as the wooden construction
of the building, which is conserved and saved.

Elements of the architectural-artistic synthesis such as woodcarvings, integrated in the building furniture, wall paintings deco-
rations, home iconostasis were also conserved, using the traditional materials and technology of the period.
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PecTtaBpauua Ha pumckn ackoc ot Kobapua, CnoBeHuA

AHa Llly6uy Npucnax
lopuwku my3et Hosa lopuya, CiogeHus
jana.subic@guest.arnes.si

AckocbT 6elue oTKpUT B Kobapug npes 1993-4, B rpaHMLMTe Ha pUMCKO cBeTunmile B Mpaguu (3-1 . Mp. P. Xp.). PegkoctTa Ha 1031
06eKT Ha TeputopunaTa H a CnoseHuA Gelle NpuyrHa fa 6bae PeKoHCTPYMpPaH, Thil KaTo MMalle HamepeHue a 6bae N3NOoXKeH.
@OparmeHTHTe Beue 6sxa NoYnCTeHN 1 CbOpaHu Npu nonyyaBaHeTo. YynnmBoCcTTa Ha KEPaMUUYHOTO TANO 1 pa3npallaBallaTta ce
NMOBbPXHOCT NpeAcTaBisABaxa Npobnem npu crnobasaHeTo 1 cnenBaHeTo. belle n3bpaHo ,MOANOBbPXHOCTHO” MHTErpUpPaHe 3a
[a ce nsberHat Te3n npobnemu. belwe peweHo dparmeHTHTe fa 6baaT GUKCMPaHK OKONO KOHYC. [TbpBaTa peKOHCTPYKLMsA belle
HamnpaBeHa KaTo M3MoJi3BaxMe PUCYHKM, OCHOBaHW Ha 3ana3eHunTe GparmMeHT 1 aHanornm C ackocu oTKpuUT B Anynus.
Bbnpeku, ue pucyHKUTe fafioxa L06pU oUepTaHUA Ha MpeaMeTa, MaLLle roieMy 30HM OT TANIOTO Ha NaHTepaTa 6e3 MHpopmaLms.
Nmawe n dparmeHTH, YnMTO MeCTa He MoXexa fla 6baaT onpefeneHu.

CnepBaiiky IByM3MepHaTa PeKOHCTPYKLMA 3anoyHax Aa nrpaxgam sapo ot Polyfilla, Bbpxy KoWTo BpemMeHHO No3nuUMoHNpax
dparmeHTUTE. MpPY NPeaAMEeTN TOUEHN C FPbHYAPCKO KOMENo TO3W TUM PEKOHCTPYKLMA MOXE fa € JIeCeH U NIoTMYeH, HO npu
TPUU3MEPHY NPEeSMETN KaTO XUBOTUHCKO TAN0, 0DOPMAHETO Ha IMMNCBALLUTE YacTy MoXe fla 6bae npobnem.

Restoration of a Roman Ascos from Kobarid, Slovenia

Jana Subic Prislan

Goriski muzej Nova Gorica

Grajska 1, Grad Kromberk, 5000 Nova Gorica, Slovenia
jana.subic@guest.arnes.si

The askos was found in Kobarid in the years 1993-4, within the limits of the Roman sanctuary on Gradi¢ (3. - 1. Century BC).
The rarity of this object in Slovenian territory led to a reconstruction being considered for display. The fragments were already
cleaned and assembled on receipt. The fragility of the ceramic body and powdery surfaces were causes for concern as they
could be problematic during assembly and adhesion. A below-surface reintegration was decided on as this would overcome
these issues. It was decided to fix the fragments over a core. The first reconstruction was made using drawings, based on pre-
served fragments and similarities/analogies with ascoi found in Apulia.

Although the drawings gave a good outline of the object, defining well its form and dimensions, there were extensive areas
of the panther’s body, of which there was no information and there were additional fragments whose positions could not be
found.

Following the two-dimensional reconstructions | started to build a nucleus in Polyfilla on which | provisionally positioned the
fragments. With wheel thrown objects this kind of reconstruction can be logical and simple, but with a modelled 3 D form, such
as an animal body, the forming of the missing areas can be a problem.
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CbBpemMeHHN MaTepuraniu 3a pectaBpaumsa. BbamoxHocTute npegnaraHn ot pupma CTS v
npeanoXxeHuaATa Ha punnana n B PymbHUA

Mayn YukoHes
C.T.S. ROMANIA S.R.L
cts.romania@ctseurope.com

MpepncTaBeHy ca Ha-CbBPeMeHHWTe MaTeprany B nCTaTa Ha prpmata. NpencrTaBaT ce No-4o6pU Bb3MOXKHOCTY 3a

nopbuku oT dunrana B PymbHMA. Ha npe3eHTaumATa ca NoKasaHW U MaTepriany, KOMTO BCe OLle HAMAT pa3npocTpaHeHue B
6b/irapckaTta pectaBpaLMoHHa npakTrka. OTheneHo e BHUMaHve 1 Ha NMHKATa NpoayKTn Ha [yctas beprep, unnTo egnHCTBEH
oduvymaneH npeacTtasmTen B EBpona e CTS.
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Contemporary materials for conservation. New opportunities given by the Rumanian
branch of CTS company.

Paul Cioconea
C.T.S. ROMANIA S.R.L
cts.romania@ctseurope.com

Some of the most current materials from the list of the company were shown. Better opportunities for ordering goods directly
from the Rumanian branch were presented. Materials, which to date are not in common use by Bulgarian conservators, were
also presented. Special attention was given to Gustav Berger O.F. products, licensed for distribution in Europe exclusively by
CTS.
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European Confederation of Conservator-Restorers’ Organisations (E.C.C.O.)
EBponencka koHdeaepaLma Ha OpraHn3aymMnTe Ha pecTaBpaTopu

Wwww.ecco-eu.org

Tabnoto npepncTasa mexgyHapopHata cpeua Ha E.C..C.O. B Codus, npoeaeHa Ha 30-T1 1 31-Bu mapT 2009. 3aefjHo ¢

o6woTo cbbpaHue Ha E.C..C.0. (31-B1 MmapT) 1 cpeLlaTa C Npe3nieHTuTe Ha YneHyBalyuTe acouymaumm (30-tm mapr), E.C..

C.0. opraHu3upa 1 cpella Ha NpodecroHanHy opraH3aunm, NOCBETEHM Ha OMa3BaHETO Ha KYNTYPHOTO HacNefCcTBO OT
6anTUNCKNTe, 6anKaHCKMTE 1 N3TOYHOEBPOMNENCKMTE CTpaHW. [loMakuH Ha cpelyaTa belle AcoLmaumnaTa Ha pecTaBpaTopute

B bbnrapusa (AMPB). Mo Bpeme Ha cpelyaTa 6Axa NpreTn 1 HOBY UneHoBe: AcoLaLMAaTa Ha YHrapcKuTe pectaBpaTopu

(3a nbnHONpaBeH uneH) 1 YexckaTta acoumauma Ha My3eunTe 1 ranepunTe- KOMMCUATA 3a KOHCEPBaTOp-pecTaBpaTopm (3a
acouumpaH uneH). HAKONKo BaXHW MexayHapoaHN AOKYMeHTa, MOAroTBEHU 3aefHO CbC CbBeTa Ha EBpona, 6saxa npefcraBeHn
no BpemMe Ha cpellaTa.

European Confederation of Conservator-Restorers’ Organisations (E.C.C.O.)

www.ecco-eu.org

The poster presents the International meeting of E.C.C.0,, held in Sofia on 30th and 31st March 2009. Together with the Gener-
al Assembly of E.C.C.O. (31st of March) and the meeting of all presidents of ECCO member associations (30th of March) E.C.C.O.
organised a meeting of professional organisations devoted to the cultural heritage in the Baltic, Balkan and Eastern European
countries. Host of the meeting was Association of Conservator-restorers in Bulgaria. New members were approved during

the meeting: the Association of the Hungarian Restorers, accepted as Full Member, and the Czech Association of Museum and
Galleries - Commission of Conservator-Restorers, accepted as Associated Member. Several important documents, prepared in
elabotation with the European Conciel, were discussed during the meeting.
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Ha kopuuata e npeactaBeH odpuLmanHuaT nnakat Ha Qopym PectaBpauuma 2009, no npoekT Ha Hagexaa LiBeTkoBa
CtpaHupaHe 1 rpaduryHo opopmieHne Ha Katanora: CredaH benvwkn

YacT ot pe3tomeTaTa ca npesefeHu ot aBTopuTe. OctaHanuTe ca npesefeHn ot CredaH benuwku

YyacTHMLMTE, KOUTO He Ca NPefoCTaBUAN pe3toMeTa He ca NpeACcTaBeH B KaTanora.

The front cover is the official poster of Forum Conservation 2009, designed by Nadejda Tsvetkova
Layout and graphic design: Stefan Belishki

Some of the summaries are translated by the authors, the others are translated by Stefan Belishki
The participants who haven't providaed with summaries are not presented in the catalogue.



